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FOREWORD
DAME VERA LYNN DBE
The lovely voices of the Treorchy Male Choir has brought so much joy to people the world over and none more so than I. For more years than I care to
remember I have admired your passion for singing and the uplifting joy you
give to countless thousands.
However, Treorchy is much more than just a Choir, it is of course a group
of kind-hearted gentlemen who have raised so much money for very many
charities since you were reformed following the Second World War. From
those early days when so many of your first choristers had returned from war
as brave heroes, Treorchy Male Choir has done so much for the benefit of so
many.
From a personal point of view you have supported two charities that are
very close to my
heart. For several
years you performed at the
Queen Elizabeth
Hall, London in
support of the
S.O.S that does
so much on
behalf of children
who suffer with
cerebal palsy.
In 2008 our paths crossed once more, this time when you appeared at
Chichester Cathedral in aid of the Queen Alexandra Hospital Home that provides nursing and rehabilitation care for physically disabled ex-Servicemen
and women. As you can imagine, this is yet another cause that is indeed very
special to me.
It seems hard to believe that so many years has passed since we first met
on that glorious summer’s day in my home village of Ditchling when you performed so magnificently on the village green and moved us all to tears with
your musical version of Binyon’s “They Shall Grow Not Old.”
Keep up the good work and also keep those lovely voices in trim. Your
voices give great pleasure to audiences and long may you continue your charitable work. I do hope it isn’t too long before we meet again.
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EDITORIAL
by Dean Powell
Welcome to the sixtieth anniversary of Excelsior, now regarded as one of the
longest-running publications by any musical organisation in the world. Since
1948 it has stood as a testimony to the Choir’s increasing fame by carefully
recording each and every event in its history. It is a declaration of the Choir’s
achievements, highlighting concert engagements, overseas tours, eisteddfod
wins, newspaper reviews and commercial recordings and is a reminder of the
many distinguished individuals we meet through our music making. Sixty
years later and Excelsior continues to entertain, acknowledge and pay tribute
to a world famous choir called Treorchy.
When we look back on 2008, the Choir will remember how the year’s
rehearsals were dominated by the preparations for our appearance in the
Royal Albert Hall as part of the 21st Anniversary of the London Welsh
Association Festival of Male Choirs. It was a gruelling 18 months of rehearsal
sessions, but on stage that night, as the opening bars of the first piece of
music was performed we all felt how very worthwhile those rather frustrating
and challenging moments to rehearse the items had been. The audience of
5,000 Welsh exiles and choral fanatics provided a wonderful welcome for the
combined choir of 800 voices and I remain convinced that when Treorchy
Male Choir was asked to stand at the finale of the concert we received the
warmest applause of all.
There were many other highlights to the year, including performing
“Faraway Place” on the Alan Titchmarsh chat show for BBC 1 and our performance in Chichester Cathedral where we were reunited with Dame Vera
Lynn and appeared alongside David Jacobs, Christopher Timothy and
Nicholas Witchell. Who will ever forget the wonderful night of Welsh culture,
humour and song at the Colston Hall, Bristol when we appeared with Max
Boyce on St David’s Day? Also the night we were invited to perform at the
Variety Club of Great Britain at the Birmingham NEC for Angela Rippon.
The Choir’s first performance with the Derwent Brass Band when we sang
under the direction of Dr Alwyn Humphreys and also shared the stage with
Heartbeat TV actor Steven Blakeley, was another memorable night of voice
and brass. The refurbished auditorium at Birmingham Town Hall provided a
spectacular setting for our return concert to this venue when architecture and
Choir perfectly complimented one another. At Ardingly College we raised further funds for our designated charity, Woodenspoon and certainly raised the
rafters with the first performance of the Les Miserables medley!
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For our Annual Concert we saw the welcomed return of Iris Williams to
Treorchy when the perfect evening culminated in the touching moment when
she was presented with Honorary Lady Membership of our Choir. As the
autumn continued, we returned to Leamington Spa, Minehead, Llandaff
Cathedral and concluded our concert programme for the year in magnificent
fashion, with a rousing final performance at Walsall Town Hall. Happy occasions and happy memories, each and every one.
During 2008 the Choir bestowed Honorary Lady Membership on many
distinguished and deserving individuals who have done so much to enhance
the reputation of our musical organisation. It saw the welcomed return to the
rehearsal room of every one of our former female accompanists, many soloists
and of course our faithful supporters. For those living beyond the borders of
Great Britain, the receipt of this honour further cemented their relationship
with their Welsh friends so very far away. Other highlights of the year took
place when we recognised the contribution made to Treorchy by two famous
Welshmen in Roy Noble and Stuart Burrows and all of these individuals have
shared their appreciation within the pages of this publication.
Inevitably there were also moments of sadness, particularly when we
mourned the passing of our dear friend and supporter Adrian Dix and our
faithful former deputy conductor Edgar Taylor. As long as there is a Treorchy
Male Choir, their memories will live on amongst us all.
As always, there is much to look forward to in 2009 with new concert
venues and new audiences to entertain and conquer. Similarly the rapid rate
in which we learn and perfect such a quantity of new music is quite phenomenal. This surely stands as a testimony not only to the determination of the
choristers to succeed and continue to enhance the reputation of the Choir,
but also to the sheer professionalism and commitment of our outstanding
Conductor, Janice Ball and Accompanist Helen Roberts. Together we are
indeed a magnificent team. Many of us are now focusing our attention on our
fourth tour of Australia which includes our very first visit to New Zealand.
This promises to be another unforgettable chapter in Treorchy’s glittering history of success and one we will all cherish for many years to come.
Once again, may I take this opportunity to thank every individual who
has taken the time and effort to contribute to the latest edition of Excelsior.
Long may it continue to serve the Choir as the voice of its ongoing success
and fame.
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CONDUCTOR’S NOTES
Looking back at 2008, I will remember it as a year of extremes; a year of challenges and frustrations but also a year of rewards and success. Dominated by
preparations for the 21st Anniversary of the London Welsh Festival of Male
Choirs Concert at the Royal Albert Hall it was also important to maintain and
improve standards for our own heavy concert programme. This preparatory
work culminated in a wonderful concert and an experience of a lifetime for
many of the choristers. In retrospect we gained enormously from the variety
of music to be learned and many of those items have since been incorporated
into the repertoire. The dedication of each and every one of the choristers was
exceptional.
Our thirty engagements throughout the year
were indeed varied and all wonderfully received.
The first concert of the year was held in the wonderful surroundings and acoustic of Chichester
Cathedral. The star-studded audience included
Dame Vera Lynn and I know how much Kate
Woolveridge was thrilled to perform “We’ll Meet
Again” to the forces sweetheart that night. The
list of concerts throughout the year speak of the
high regard in which the Choir is held and I can
Jan Ball
think of no other choral organisation that
receives invitations to appear in such venues and for such high-profile events.
The year culminated in Walsall Town Hall with a magnificent final performance.
During the year we shared the stage once more with Welsh favourite Max
Boyce at a first-class concert in the Colston Hall, Bristol. The evening exuded
a wonderful atmosphere as we celebrated St David’s Day just a few miles over
the Welsh border. At Birmingham Town Hall we welcomed a new member to
the Treorchy family in Iona Jones and having known Iona for most of her life,
I look forward immensely to her becoming an integral part of our organisation, particularly on the forthcoming overseas tour to Australia and New
Zealand. Also at Birmingham’s fine refurbished auditorium we were able to
make full use of the magnificent organ as Canon Graham Holcombe once
again joined us on stage.
Ardingly College was the perfect setting for the debut performance of the
Les Miserables group of songs. This has proved to be a showstopper with audiences throughout the country and is a very effective blend of Choir and
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soloists. At Leamington Spa it
was a great pleasure to welcome
back Ros Evans as our soloist.
We shared many unforgettable
experiences on the Choir’s last
tour to Australia and it is always
a delight to experience her musicianship, professionalism and
abiding friendship.
Conducting the Choir at
Four accompanists: Jan Ball, Heather James, Marion
Llandaff
Cathedral filled me with
Williams and Helen Roberts.
pleasure and apprehension. The
Cathedral is just a few hundred yards from my home. It also gave me a greater
empathy with the choristers who always claim to be petrified before a concert
at the Park and Dare! Llandaff is also the starting point of our association with
organist David Geoffrey Thomas and I was overjoyed that he could accompany us in several concerts throughout the year. His “baptism of fire” in
Pershore was followed by so many remarkable performances and like Iona, I
look forward to working with him on our tour in 2009.
Kate Woolveridge joins us regularly as guest soloist and in addition to
thanking her on behalf of the Choir for her inspirational performances, charm
and humour, I would like to extend a personal thanks for all her support and
guidance over the last few years.
During the year we performed alongside a plethora of brass and military
bands, combining as always with the Parc and Dare Band during our annual
Good Friday Concert and reuniting with the Cory Band at the Wales
Millennium Centre. The concert at Derby with the Derwent Brass Band was
conducted by Dr Alwyn Humphreys, a gentleman who deserves all the accolades bestowed upon him. My thanks go to Alwyn for always being there
when we need him, diolch yn fawr iawn i ti! A concert with the Welsh Guards
Band at the Wales Millennium Centre ends our tally of associations with
bands for 2008 – another unforgettable experience.
With the volume and variety of new music presented to us during the
course of 2008, came a need to format concerts in a different way and to integrate soloists, ensembles and Choir during a part of the concert. This resulted
in the Choir commissioning Jeff Howard to write a medley of Abba hits combining these elements. We’re very grateful to Jeff for this superb arrangement
written exclusively for Treorchy Male Choir. My only doubt being the need for
bass and baritones to take a spare set of dentures after their rendition of “Take
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A Chance”! Jeff assures me this was deliberate as he has shares in Polygrip!
Jeff’s expertise is familiar to the choristers throughout his Royal Albert Hall
items “Y Darlun” and “Ysbryd Y Nos” and we congratulate him on his contribution to the success of Only Men Aloud, winners of the TV programme Last
Choir Standing.
2008 was also the year of recruitment
and may it continue. Our new choristers are
committed and conscientious and certainly
rose to the task of learning new music alongside the task of absorbing “afterglow” skills.
Presently our focus is on the forthcoming
visit to Australia and New Zealand, a tour
Jan Ball with Dame Vera Lynn
that promises to be a hugely exciting and
rewarding experience for us all.
Last year we were honoured to work closely with Adrian Munsey on the single Faraway Place and I was delighted to hear that item, and the others
recorded such as I’ve Been Praying and Voice of An Angel, on his new album
Requiem. Such was the success of the enterprise that we appeared on the Alan
Titchmarsh show to promote the CD. I hope we can work again with Adrian
and his team including Jeff Chegwin and Paul Bateman to produce a new
album of “Treorchy classics”, a project which is long overdue.
Closer to home we have many exciting concert venues to visit, including Winchester Cathedral where we will perform with the Band of the
Adjetant General’s Corps. We are all looking forward to the International
Rotary Conference at the Birmingham NEC, singing before an audience of
some 18,000. Our Annual Concert in Treorchy also promises to be a memorable experience as we welcome our fellow singers from Rhos Male Choir to
the Park and Dare Theatre.
Finally, may I record my thanks to Helen for her outstanding efforts
throughout the year and also choir soloists Ray Daniels and Dean Powell for
their enormous contribution to every concert – always there, always willing!
Dean deserves a special thanks for his work as compere. I believe his record
stands at 3.4 minutes before he has the audience eating out of his hand! A
man of many skills and all of them deployed for the good of Treorchy Male
Choir. My thanks go to the committee and to Fred in particular for putting
up with my many requests and demands with good grace (on the surface!)
and for their constant support.
Last, but certainly not least, my heartfelt thanks go to the choristers themselves for their hard work, dedication, commitment and above all, friendship.
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A MAGNIFICENT CHOIR
By Angela Rippon OBE
Think Wales, think choirs. Which choir? Well it could only be the Treorchy.
And that’s exactly the process of thought I went through when as Chairman
of the British Red Cross International Ball in 2006 I needed a spectacular
event to be part of the evening’s entertainment.
Our paths had crossed many times in the past, most memorably at the
dinner in Grosvenor House to celebrate Sir Harry Secombe’s 40th Year in
showbusiness when they brought the house down with “My Way”. Again we
met in an episode of “This is Your Life” for Cliff Morgan. So I was more than
aware of the magnificence of this choir.
The Red Cross event was at the Mansion House and the magnificent central London home of the Mayor of the City of London. The Egyptian Hall is
the centrepiece of this imposing building, with a series of tall pillars holding
up a gallery that runs along all four walls above tall elegant windows.
Every year the International Ball begins with dinner at the private residences of some 30 international ambassadors to the Court of St James.
Guests are then whisked off by London taxis to a prestigious location in the
City of London. In other years locations have included the Guildhall, Old
Billingsgate Fish Mark, and Durbar Court in the Foreign Office.
As guests arrived they were greeted by a Jamaican Steel Band to set the
summer scene, then entertained with champagne, canapés and more music
on their way into the main hall. International singers and dancers made up
the cabaret and unknown to the audience, the Treorchy Male Choir was
already in situ – on the balcony – but out of sight.
The moment arrived. The piano gave the first chord, and suddenly the
lights were swivelled onto the balcony and the choir rose to its feet. There
was an audible gasp of surprise and anticipation from the guests seated
below. The Choir began to sing and the first soaring notes filled the perfect
acoustic of the Egyptian Hall.
By the end of their session the guests were on their feet. They were enchanted,
they were moved and they were roaring and applauding their approval of what
have been an outstanding theatrical moment and superb performance.
I’ve worked with the Treorchy since on events for the Variety Club, but
that evening at the Red Cross International Ball was unforgettable. Thanks
boys. You were magnificent!
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PRESIDENT’S ADDRESS
I am sure you have delivered and enjoyed a year of great music making and
send my congratulations for the effort and work put in by everyone in making 2008 a successful year.
Having been seriously unwell for the most part of the year, I was disappointed to miss most of your concert programme. From my hospital bed and
when convalescing for the many weeks with my son Ian and family in
Northwich, I was however able to keep up with reports on each of your concert activities from Judy, Nigel and dear friend and Chorister, Reg Stevens.
During this time I was most grateful to receive the very kind expressions
of consideration sent to me by so many choir members, a reminder that
Treorchy Male Choir is a special family, known for their sustained friendship
and support of each other during difficult times.
Frustrated at being unable to attend most of your concerts including the
Good Friday Concert and the final of the Junior Musician of the Year
Competition. It was therefore with pleasure that I was well enough to join the
huge audience for the splendid Annual Concert at the Park and Dare Theatre,
featuring special guest Iris Williams. I was able to enjoy a splendid evening of
music making in the convivial company of the Mayor of Rhondda Cynon Taf,
Councillor Margaret Davies, and her consort, together with John Cynan and
Mary.
I am pleased that my recovery to good health continues, so that I can
once again come along and enjoy your music making and the friendship that
goes with it.
I send my best wishes to everyone from our Musical Director to the members of our ever growing Appreciation Society, to the hard working
Committee, all choristers and last but not least to the wives, families and
friends, who give unstinting support. Long may we all continue to enjoy our
connection with Treorchy Male Choir!

CHICHESTER REMEMBERED
Ian & Herma Glasby
Appreciation Society Members
The Concert at Chichester Cathedral for Queen Alexandra’s Hospital Home
for Wounded Servicemen was destined from the outset to be a special occasion. Not only was Dame Vera Lynn DBE, forever the forces sweetheart, to be
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the guest of honour, but she was to be supported by such celebrities as David
Jacobs and Christopher Timothy.
The cathedral staff said the
response had been unprecedented as
never before had any function been a
complete sell-out prior to the concert
and the box office was inundated with
requests for returned tickets and
standing room only. This exceptional
response speaks highly of the reputation of both the Choir and, given
widespread current concerns about
On stage at Chichester Cathedral
the welfare of our armed forces, the
charity the Choir was supporting.
The home needs £3million per year to maintain its high standards of care and the prize draw
was well supported. Dame Vera drew the raffle
tickets assisted by Nicholas Witchell, the Royal
Correspondent for the BBC.
In addition to their wide range of beautiful
music with which we are familiar, the Choir
David Jacobs at Chichester
introduced us to a stirring Zulu chant, Senzenina
of which Soweto would have been proud. The Choir’s items were interspersed by the lovely voice of mezzo-soprano Kate Woolveridge singing so
many well-loved songs.
The concert departed from the usual pattern by the inclusion of a reading
from “Under Milk Wood” by Christopher Timothy and by a moving talk
about the work of the Hospital by David Jacobs who, not without a touch of
humour, described the amazing
spirit of some of the residents.
Then we were treated to an inspiring rendition of the St Crispin’s day
speech from Henry V by two great
young actors, Richard Morrison
and James Hurn – superb performances!
But the defining, memorable
and most moving moment came Dame Vera Lynn with David Morris, Reg Stephens
and Richard Morrison.

Excelsior for 2007 (Smaller):Excelsior for 2005 (Mac).qxd

12

4/8/09

16:57

Page 12

EXCELSIOR

when Kate, in a personal tribute to Dame Vera, sang We’ll Meet Again and
everyone joined in, Choir and audience. A wonderful evening of music which
was followed by a splendid spread and get-together at the Festival Theatre in
the company of Dame Vera, now in her ninetieth year. It was midnight before
we said goodbye to her, still a loyal supporter of the causes she espouses. It
was indeed a special occasion.

CHAIRMAN’S ADDRESS
We have reached the end of another busy year in the rehearsal room and on
the concert stage and as members of the Treorchy Male Choir are mindful of
what the name Treorchy means around the world. This is reflected in the
numerous requests for concerts at venues ranging from cathedrals to the
finest concert halls in the country, venues that other choirs would love to
have the opportunity of visiting. It is the international reputation of our Choir
that has made these events possible.
We are forever mindful of the legacy which has been handed to us. This
brings a responsibility to each and every one of us to maintain the highest of
standards of musical excellence and to encourage recruitment to enable the
name of this Choir to continue to flourish into the future. This past year has
brought extra pressure on each and every one of us and has resulted in us
doubling our efforts and commitment to ensure the name of Treorchy is there
at the top of choral singing.
It was my opinion that
to accept the engagement
at the Royal Albert Hall was
always going to be a major
challenge. This brought
upon the Choir and the
musical staff a tremendous
amount of pressure in
learning the vast amount of
new music for the event.
The majority of this Choir
Derby Assembly Rooms
gave 150% of their determination and commitment and a large number of choristers and the musical
staff also gave up their spare time during the holidays to undertake extra
rehearsals. This incidentally was arranged as a result of choristers requesting
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the additional practice sessions themselves. I would also like to propose a
vote of thanks to those choristers who arranged to transport the piano back
and forth to Treorchy Rugby Club for those rehearsals at a moment’s notice.
Thank you gentlemen. We were all professional enough to know when the
time came to perform at the Royal Albert Hall we were not comfortable with
the knowledge that we did not know the repertoire as well as we should.
Never the less we gave it our best and for those of us who attended the concert the memories will live forever. Having had time to reflect, I firmly believe
that yes, we did have the longest and loudest applause at the Royal Albert
Hall that night! What a performance!
However there
were members of this
Choir who gave their
time and commitment in learning the
work yet chose to
stay away from these
events. I am mindful
that there were genuine reasons why
they couldn’t attend.
Ardingly College
Fortunately for you
gentlemen other people may not have known all of their work but never the
less attended and gave their best and proudly represented Treorchy Male
Choir.
This past year has brought extra pressure on each and every one of us. It
would be remiss of me not to mention our musical staff as they too shouldred this burden of responsibility. Helen Roberts is a first class musician and
we are fortunate to have her services as our accompanist. Helen also gave up
some holiday time to conduct us. It has been just over a year since Janice Ball
was appointed as Musical Director. She has gradually grown into an excellent
leader and her professionalism and enthusiasm has been abundant for all to
see. Unlike other musicians I have known, she is honest enough to accept
justifiable criticism. I have heard it said so many times recently - “You are only
as good as your last concert”. Well the question has to be asked. “When was
our last bad concert?” They have all been first class. As choristers we produce
the sound, but we are only as good as the musical staff who accompany us
and conduct us. I hope our relationship continues from strength to strength
over the years ahead.
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At this point I would like to thank your Management Committee for their
hard work and a special vote of thanks must go to Fred for his efforts during
this past year and also for the tremendous amount of work he has carried out
in preparation for our forthcoming tour. Also to Dean who does so much
behind the scenes work promoting this Choir and ensuring £5,000 of funds
this year alone to develop a new website. The Treorchy Male Choir Junior
Musician of The Year Competition 2008 has been another success following
the hard work of Dean and members of the choir who gave up their spare
time to visit schools to judge competitions. Once again, my sincere thanks go
to Coca Cola for their continued support of this excellent venture.
I would like to thank
the “Minstrels” for giving
up their spare time to
attend functions that
could not accommodate
a large Choir. I know
from personal experience
that to have members of
this Choir attend a special family event is a very
moving one.
Shortly we will be
Cardiff International Arena
embarking on our fourth
major tour of Australia to revisit wonderful venues with strange sounding
names to sing for a warm and enthusiastic audience of Aussies and also Welsh
exiles who will bring their friends along to show them what Wales means to
them. For others it means listening to a Welsh choir that probably their parents and grandparents talked about and one that reminds them so much of
the Land of their Fathers. It will also give us the opportunity to visit the
unknown land of the Long White Cloud, the Moirés and of course the
mighty All Blacks! To perform to an audience of a country we have shared so
many battles with on the rugby field will be a tremendous experience.
I know we will be leaving behind a vast number of choristers with years
of experience due to domestic and health reasons. I am sure we will take with
us their good wishes for a successful tour.
Finely may I thank you for all your commitment and effort over this past
12 months. l look forward to the year ahead when we will add another
remarkable chapter to the history of he Treorchy Male Choir.
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A TREORCHY CONNECTION
Director of Music, Band of The Welsh Guards
Major D. W. Cresswell BBCM psm
I was born in St Paul’s Cray, Kent, and attended St. Olave’s Grammar school
where I sang at the Queen’s Chapel of the Savoy in London where I was head
chorister for two years and was awarded the chorister’s medal by the Duchy
of Lancaster. I learned the trumpet form the age of 14, taught by an ex-member of the Grenadier Guards band. It was he who sowed the thoughts of a
career in military music and so I joined the Army in 1975 as a Junior
Bandsman at the Junior Leader’s Regiment, Royal Armoured Corps. Two
years later I passed out as the best Junior Bandsman and was posted to the
Royal Military School of Music, Kneller Hall for the one-year Pupil
Bandsman’s course, studying trumpet with Denis Clift and playing under the
baton of Colonel Trevor Sharpe. From there I served for six years with the
Cambrai Staff Band of the Royal Tank Regiment in both England and
Germany, with Gordon Turner and Roger Tomlinson. I really enjoyed this
time in Germany from where I travelled widely throughout Europe and performed in many magnificent venues.
In 1984 I was selected to attend the three-year Student Bandmasters’
course Kneller Hall where I studied orchestration with Col Trevor Sharpe, harmony and aural with Professor Gordon Reynolds and conducting with Col
George Evans. On graduation in 1987, after winning the Alf Young Memorial
Prize for Best Church Service, I was promoted to Warrant Officer Class One
and appointed Bandmaster of The Queen’s Royal Irish Hussars. I served with
the Regiment for seven years in Germany, England and Cyprus, and during
the 1991 Gulf conflict as a medical assistant, in Saudi Arabia, Iraq and
Kuwait. This was another very enjoyable part of
my career.
In 1993, upon the amalgamation of The
Queen’s Royal Irish Hussars with The Queen’s
Own Hussars I was appointed Bandmaster of the
newly formed The Queen’s Royal Hussars. As a
result of the reorganisation of Army music in
1994, the Regiment had its band disbanded.
Therefore I have the unique distinction of being
first, last, and only Bandmaster of The Queen’s
Royal Hussars.
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After passing the Army’s Advanced Certificate of Music in 1994 I was
commissioned, promoted to Captain, and appointed as the first Director of
Music of the newly formed Band of the Hussars and Light Dragoons, serving
in Munster, Germany, following which I was appointed as Deputy Chief
Instructor at the Royal Military School of Music in April 1998. I then had to
complete the arduous Household Cavalry Mounted Dutyman’s Equitation
course at the ripe old age of 42 and was promoted to Major to become
Director of Music The Life Guards in January 2002. Following three very successful years which included tours to New Zealand and Finland and leading
the combined mounted bands on the Queen’s Birthday Parade, I was
appointed to the Welsh Guards in June 2005. Since then I have experienced
even more enjoyable events, including a three-month tour of USA which travelled through 26 States and comprised over 80 performances. Further
highlights have been arranging music for the Queen’s Birthday parade and
subsequently marching both on Horse Guards and down the Mall with the
might of the massed bands of the Household Division playing my music!
Since my arrival at the Welsh Guards I have had the pleasure to visit Wales
on many occasions and a good number of the band’s performances have been
in combination with Welsh Choirs of every type. My background in church
music left me with an affinity and passion for vocal music and I enjoy the
opportunity and challenge of combining with vocalists. I have also had the
immense pleasure of participating in the massed male voice choirs held at the
Royal Albert Hall.
The band’s performance at the Wales Millennium Centre in January was
our first in this magnificent venue where I sincerely hope to return as regularly as possible. The combination with the Treorchy Male Choir was as easy
as any, the assistance of Haydn James smoothing the way in his inimitable
style. Our combined programmes were mutually complimentary and
enjoyed by an enthusiastic audience. It was a memorable occasion which
raised significant funds for a worthy cause.

WELSH ICONS BECOME HONORARY MEMBERS
During the year the Treorchy Male Choir bestowed the highest accolade possible on non-members of the organisation by presenting them with Honorary
Membership. During the Junior Musician of the Year Competition a very surprised Roy Noble was the first to receive this award and just a few months
later international tenor Stuart Burrows attended the rehearsal room to
receive his presentation half a century since he first sang with “the Treorchy”.
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The Choir has enjoyed a long and enjoyable relationship with BBC Wales
broadcaster Roy Noble for almost twenty years. His support of the Choir has
been overwhelming for not only has he regularly covered Treorchy’s events
on his ever-popular daily BBC Radio Wales programme, but has also
appeared in various functions and contributed editions of Excelsior.
The Choir first came into contact with the hilarious, quick-witted presenter when they appeared on one of his Noble Trail programmes. Treorchy
performed the item ‘Llef’ at a graveside in Treorchy cemetery on the programme devoted to “mortality” and so began the close friendship that has
flourished over so many years. In recent years Roy has supported the Junior
Musician of the Year Competition by presenting awards to the talented
youngsters and at the Grand Final in 2008 he received Honorary
Membership of the Treorchy Male Choir
Roy is a native of Brynaman in the Amman Valley of Carmarthenshire and
for the last 30 years has lived in Aberdare. His early professional career was
in education and he’s been Head Teacher at Ysgol Thomas Stephens,
Pontneddfechan and at Llangattock Primary School, Crickhowell, Powys.
Roy’s move to broadcasting was gradual and part-time. He started by writing and presenting a weekly Letter From Aberdare on the AM programme. He
eventually joined the BBC full time and his daily radio programme has
attained some of the highest listening figures in Wales. In 1999 he received a
Sony Award.
Also well known in TV, Roy has presented a number of shows including
co-hosting a weekly Sunday morning magazine programme for BBC Wales
and a series of Noble Guides, covering many subjects from Paris to manliness
and mortality.
This popular series also covered a journey along the Celtic rim of Europe.
More recently his series Common Ground was highly acclaimed, gaining him
the Royal Television Society award as Regional Presenter of the Year in 2000.
In 2001 Roy was awarded an OBE for his charity work, is a good will ambassador for Unicef and the Welsh Tourist Board.
The second Honorary Membership presented in 2008 was given to mark
the fiftieth anniversary of the long association between the Treorchy Male
Choir and Stuart Burrows. The first time he performed with the Choir was at
Trerhondda Chapel, Ferndale in February 1958 with soprano Nanw Morgan.
The concert was held on his birthday and the Choir ensured he had a celebration to remember.
John Haydn Davies was the conductor at the time and they both shared
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a great deal of admiration for one another. In 1959 our paths crossed again
with a performance at the Welfare Hall, Ammanford and in 1965 the choir
was able to welcome him to the rehearsal room when he performed with us
on one of many BBC ‘All Together’ programmes for Alun Williams. This relationship continued for many years up until his retirement when we last
performed together at St David’s Hall, Cardiff in 1992. Since then Stuart has
regularly contributed articles – and a Foreword – for Excelsior as well as the
50th and 60th anniversary publications.
Stuart, now aged 75, was born in Cilfynydd and earned the reputation as
the “King of Mozart” for his groundbreaking performances of the composer’s
work. He has performed in many of the great venues across the globe such as
La Scala in Milan and Carnegie Hall in New York. His 12 consecutive appearances at the Metropolitan Opera House is a record for any British singer.
A former primary school teacher who was also an outstanding rugby
player (and almost “went north” to follow a career in rugby league), his first
major international engagement was at the Athens Festival in Stravinsky’s
“Oedipus Rex” at the behest of the composer himself.
In the twenty nine years since his debut at the Royal Opera House in
1967, Stuart established himself as one of the world’s greatest lyric tenors.
With world-class concerts, tours and recordings making him a household
name, he also scaled the peaks of television fame with his acclaimed programme Stuart Burrows Sings which enjoyed 18 million viewers a week
throughout Great Britain.
However, Stuart Burrows is known nationally and internationally for more
than just his outstanding musical gift. He is also a wonderful ambassador for
Wales and its image as the Land of Song for which we as a Choir have
undoubtedly also enhanced.
Few people realise that Stuart has spent a lifetime supporting very many
charities both locally and internationally and remains enthusiastically
involved in many of them to this day as either a patron or even president.
Many people have felt that Stuart’s work for so many causes and his massive contribution to the world of opera, have not received the recognition he
so rightly deserves. We were delighted to hear of his presentation of the OBE
in last year’s Queen’s Honours List and of the decision to present Stuart with
the Freedom of Rhondda Cynon Taf also in 2008.
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AMBASSADORS OF WALES
By Roy Noble, BBC Radio Wales
Honarary member
May I take this opportunity to formally thank you all at Treorci Male Choir for
the pleasure of being accorded Honorary Membership in 2008. On receiving
the honour from your chairman, Gareth Evans at the Junior Musician of the
Year Competition in Treorchy Comprehensive School, I know I expressed my
surprise, my pleasure and my thanks then, but such
an elevation warrants so much more.
My association with you all over the past years
has been a privilege and I do realise that these
“kindly gestures” are not exactly given willy nilly.
Indeed, to be in such company as your other honorary members is a chest expanding experience.
I cannot every be on the same bus in performance terms as Tom Jones and Stuart Burrows for
instance, and in the case of the former, I have to
Roy Noble and Gareth Evans admit that the only knickers thrown at me have
been the double strength, safe, winter marqueemodels (eisteddfod marquee models which are dangerous if thrown in a gale
force wind at an outdoor venue).
Treorci Male Choir is such an ambassador for our nation. Wales is known
world-wide because you carry the banner. Never underestimate your performance and potency. Wherever you travel, the heartbeat of Wales is within
you. The Welsh Assembly Government should seriously consider creating an
honours system that properly recognises your contribution as an ambassador
of Cymru. We need such a system.
To all the Choir, my sincere thanks to you for all you do. My gratitude too,
goes to each and every member for the honour you bestowed upon me.
Diolch o galon.

A GLORIOUS CHOIR
By Stuart Burrows OBE
Honorary Member
Imagine my surprise and absolutely delight when I received notification that
I was to be presented with Honorary Membership of one of the world’s most
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famous male voice choirs, Treorchy. I have been fortunate to have performed
throughout the world and received many accolades, including my most
recent OBE from Her Majesty the Queen. However, nothing comes close to
being recognised by the people you belong to – the people you grew up with
and call friends. Such was my thoughts and feelings when the people of my
hometown of Cilfynydd turned out in force to see me receive the Freedom of
Rhondda Cynon Taf in 2008. Just when I thought my cup was indeed full,
the news from Treorchy came to my door and I can honestly say that this in
a incredible honour and one I will cherish for the rest of my days.
My visit to your rehearsal room
in Treorchy prompted me to rummage through the hundreds of
concert programmes that I have collected during my career and I was so
surprised to learn that fifty years
have gone by since we first met. The
occasion was a concert in
Trerhondda Chapel in Ferndale on
my birthday in February 1958.
Reading through it, the programme
Gareth Evans and Stuart Burrows
provided ample proof of the musical
versatility of the choir that night, a versatility that remains to this day. Your
rehearsal under the dynamic and talented Jan Ball was a pleasure to witness,
especially as you tackled one of my favourite items, ‘Love Could I Only Tell
Thee’. The end product of hours of rehearsals proves that repetition and the
boring overtones of the words have no difficulties for the choristers of
Treorchy who approach each new work in the repertoire as a challenge, and
enjoy an incomparable fellowship in their striving for perfection. In doing so
they set themselves the most stringent standards which have to be lived up
and constantly improved upon. Together you can achieve this.
Many plaudits have been showered upon the success of Treorchy Male
Choir over the years and in reading them, I can only recall the immortal lines
of the late Gwyn Thomas - ‘The voices of men raised in full choral cry is what
a stranger would take away as the clearest revelation of out talent and characters. In all this great garment of harmonious sound, no threat has been more
golden than that of the Treorchy Male Choir’. I will never forget performing
in a memorial concert for the late Ivor Sims which was given by Treorchy and
conducted by John Haydn Davies. Your conductor in those days was a very
dear friend and someone whom I had the pleasure and honour of knowing
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for very many years. He was indeed the ultimate choral maestro and one who
set standards in male voice choir singing unsurpassed by their rivals. The
Choir’s singing that night was simply heavenly and moved everyone to tears.
There have been many occasions when such emotion has been shown when
listening to this glorious Choir.
While the Rhondda Valley and Treorchy as a town exists, it would be
unimaginable without its male voice choir. I have been privileged to perform
with you many times since Ferndale in 1958 and my evening with you in
Treorchy Primary School when I received the Honorary Membership helped
me treasure the moments when the blending of human voices surpassed all
other sound. Diolch o galon, thank you all from the heart.

WHY SOLFA?
By John Cynan Jones
Conductor Emeritus
One of the most frequently asked questions during my conducting career
was: “What is TONIC SOLFA, and why do you use it?” I invariably replied:
“Didn’t you ever enjoy listening to, or singing, the ‘Doh-Ray-Mee Song’ performed by Julie Andrews and ‘the von Trapp children’ in the film, ‘The Sound
of Music?’ If you listen carefully the answers are all to be found there.”
The use of symbols (whether they be in tonic solfa or staff notation) to
indicate musical sounds produced by the human voice is merely “a means to
an end.” The so-called “invention” of musical notation is traditionally attributed to the 10th century Italian monk, Guido D’Arezzo, who used “notes”
bearing similar names to those associated with the tonic solfa system of today.
Guido’s “invention” led to the adoption of the term “Solfeggio” in Italy and
“Solfège” in France, and in most civilized European countries it formed the
basis of all choral singing. In the United Kingdom the term “Solfa” became
synonymous with the name of John Curwen, but this is rather unfair, for he
was not its “inventor”. It had been devised by Sarah Glover, a clergyman’s
daughter, as a means of helping retarded children at her school in Norwich,
and Curwen adopted and developed this system during the nineteenth century. His aim was to enable members of the so-called “lower classes” who had
migrated to the large towns and cities of our land during the Industrial
Revolution to enjoy the pleasures of singing in choirs that sprang up in
chapels and churches throughout the land.
Curwen developed methods of mass-producing printed tonic solfa copies
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of music of such complexity as oratorios, masses
and even operas. He established tonic solfa
classes in villages, towns and cities, and even set
up advanced centres of learning. Mary’s grandfather, a past Precentor at Hermon Chapel in
Treorchy, was one of many who studied assiduously to gain the diploma of A.T.S.C. – an
Associate of the Tonic Solfa College. Many of my
contemporaries at Pentre Primary and at similar
schools throughout Wales will remember
(though perhaps not always with the same fondJohn Cynan Jones
ness) the daily vocal drills involving the
“Modulator” – but how they valued that experience in later life!
The main advantage of the Tonic Solfa method is its simplicity, its basic
scale containing a mere seven notes which can be set to any major or minor
key. Alterations of pitch (done by means of “accidentals” in Staff Notation)
are achieved by adding an additional letter – “e” for the “sharp” and “a” for
the “flat”. Octaves are indicated by an inverted comma to the right of the letter, sub-octaves by a comma. The tonic, i.e. the key of the piece or of a new
section of it, is always indicated at the beginning, or at a change of key. “Doh”
is always the tonic in major keys, while “Lah” is always the tonic in minor
keys. Other advantages include the manner in which the singers’ sense of relative pitch is developed (e.g. “Doh” to “Soh” is always a Perfect 5th, ”Ray”
to “Mee” is always a Major 2nd etc), and how the constant vocalising, with
its rich vowel sounds, improves the quality of vocal tone. During my scholastic career I always employed tonic solfa to enhance my teaching of harmony,
melody writing, counterpoint and, especially, aural work. The over-riding
advantage for me as a conductor was that music could be written clearly with
the aid of a specially-converted typewriter and duplicated cheaply, occupying
an amount of space very much smaller than that required for staff notation.
I also found tonic solfa to be of great help in the memorization of music,
essential for choirs such as Treorchy, who prefer to dispense with copies during performances.
There are, of course, disadvantages, mainly concerned with rhythmic
complexities, chromaticisms and modulations, but the talented teacher and
conductor can soon discover methods of coping with these. John “Haydn”
Davies, our founder-Conductor, was a master of tonic solfa, but there were
also many splendid “disciples” of his to be found in every section of the
Treorchy Male Choir. I enjoyed indulging in open banter during rehearsals
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with “old hands” such as “Wally” Breeze (of T 1), Elwyn Davies (T 2), Sam
Griffiths (B 1) and the wonderfully argumentative Danny Williams (B 2) as to
the merits of alternative solfa versions of difficult passages. Last year I was
invited to make a solfa transcription of a chorus from an opera by Wagner,
which included some hideous-looking accidentals during a long bi-tonal
phrase. The original staff notation seemed not only to confuse but to confound the “staff” readers in many of the other choirs who were also learning
the piece. I adopted the simple expedient of allotting different keys to adjacent voices, thus providing a logical, straight-forward solution!
It is interesting to note that Zoltán Kodály, the famous Hungarian composer and teacher, “re-invented” the “Solfeggio”/“Solfa” principle as part of
his “Kodály Method of Musical Education” during the 1940s and 50s. When
it reached the British Isles during the 1960s and 70s it was published in
English, reprinted many times, taught in many Colleges of Education and
Conservatoires of Music, and was hailed as a “new initiative” in the teaching
of music. It must have made Kodály a very rich man – but Guido, the impoverished old monk, had discovered it all, in Italy, many, many centuries ago!

IN MEMORIAM
ADRIAN DIX
Church Row, Shipton Oliffe
October 1st 1944 – March 18th 2008
Beloved husband of Val. A special son to May and
the late Frederick Dix and much loved brother-inlaw to John, Cyril and Mary
Honorary Member of Treorchy Male Choir
“Jesu Lover Of My Soul, Let Me To Thy Bosom Fly”
The Choir was very saddened to hear of the passing of Adrian who was a
staunch supporter of Treorchy Male Choir along with his dear wife Val. They
attended their first concert in Bourton-on-the-Water in 1988 and since then
have attended in excess of 280 concerts and travelled more than 44,000
miles to follow the Choir throughout the country.
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Along with his love of gardening, the Choir was Adrian’s life where he and
Val planned everything else around the Choir’s concert engagements, making
sure they didn’t miss any. He made many friends within the Choir, as well as
the many friends he made at various concerts.
He and Val have spent thousands of pounds supporting the Choir by
means of travelling to concerts, purchasing tickets and paying for accommodation. This is in addition to the many monetary donations they have given
the Choir over the years. They have supported the Choir’s Appreciation
Society since it was formed in 2000.
As a sign of gratitude for their dedication and support of the Choir, Adrian
was awarded Honorary Membership in 2005 and recently the newly introduced Honorary Lady Membership was awarded the Val.
To Val and all the family we offer our deepest condolences, knowing that
Adrian was very much respected by all in the Choir and by everyone who has
been honoured to have known him. He will be sorely missed, but his memory will live on in all the hearts he has touched.
“Safe into the haven guide, O receive my soul at last”

JUNIOR MUSICIAN OF THE YEAR 2008
Talented schoolchildren from throughout the Rhondda gave the performance
of their young lives at the Grand Final of the Treorchy Male Choir and Coca
Cola Junior Musician of the Year Competition 2008. A total of 27 children
took to the stage at
T r e o r c h y
Comprehensive
School hall, which
had been magically
transformed into a
theatre, before a
packed audience
of 600 parents,
teachers and supporters for the
major event.
In a special
The finalists
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announcement by Cllr Jane Ward, Mayor of Rhondda Cynon Taf County
Borough Council, sponsorship was made available by the local authority for
the third year running. It meant that the two winners would be able to enjoy
an all-expenses paid holiday to EuroDisney in Paris.
The winner of the Singing Category was Treorchy Primary School pupil
Ffion Wilde who performed My
Favourite Things from The Sound of
Music. The winner of the
Instrumentalist Category was
Charlotte White of Maerdy Junior
School who performed Moon River
on the piano.
Now celebrating its third year, a
Roy Noble and Beverley Humphreys with
total of 15 primary and junior
the winners
schools in the two valleys entered the
competition which is sponsored by Coca Cola Enterprises. The patron for the
competition is Welsh bass-baritone Bryn Terfel MBE.
Rhondda Assembly Member Leighton Andrews opened the evening’s
proceedings and BBC broadcaster Roy Noble presented the prizes. The compere for the evening was this year’s competition organiser, Dean Powell. A
performance of items by the Choir was also given, resulting in rapturous
applause.
Over the previous six weeks hundreds of schoolchildren have auditioned
in a series of preliminary heats, judged by members of the Treorchy Male
Choir. The finalists received a certificate, trophy and tickets for themselves
and an adult to a day out in London to The Lion King in the West End.
The two winning finalists of one singer and one instrumentalist each
received £200 prize money, a trophy and the Treorchy Male Choir & Coca
Cola Trophy to be retained by their school for one year.
The Grand Final had an impressive
list of adjudicators, including BBC
Radio Wales broadcaster Beverley
Humphreys, Cory Band Conductor
Dr Robert Childs, Mezzo Soprano
Kate Woolveridge, Conductor of the
Four Counties Youth Choir Derek
Holvey and Janice Ball, the Conductor
of the Male Choir.
The Adjudicators
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COMRADES IN ARMS
by Cyril Jones, Vice President, Pendyrus Male Choir
My first introduction to the magical world of male choral singing was at a very
young age; I still recall the evening I sat with my parents listening to a
scratchy transmission on the BBC Home Service. It was 1945 and the end
of the war was in sight. I was 10 years old. Out of this box, powered by an
acid-filled accumulator battery which had to be recharged quite often at the
local garage, came this sound that has stayed with me ever since. It was a
broadcast by an organisation that until then had been unknown to me,
Pendyrus Male Choir, an organisation who had taken its name from a railway
signal box and like so many of our great male choirs, an organisation born out
of an era of unemployment, poverty and strife.
It was on May 24th 1924 that two unemployed miners, Emlyn Drew, or
Y Drew Bach as he was known to his many friends in Tylorstown. The other
accredited with these efforts was Benjamin Phillip Jones. Ben was a close
friend of the late Mansel Thomas OBE, former Musical Director of the BBC
Symphony Orchestra of Wales, who went on to become Head of Music at
BBC Wales.
That first meeting to form the choir
was held in the Miners Federation hut
which overlooked the Ferndale No. 8
and 9 pits but they could not agree on
its name. As this debate continued, a
fire broke out in the colliery power station which they observed through the
windows of the hut, and the light of the
flames lit up the signal box which stood
at the entrance of the colliery railway
sidings, revealing the name Pendyris.
They immediately agreed that this was
more romantic, more traditional and
certainly more Welsh than Tylorstown.
In Ben Jones they already had an
established pianist, a man who had
Pendyris signal box
been awarded a Gold Medal by the
Royal Academy of Music, and his great knowledge of music certainly
enhanced the quality and performance of this developing organisation.
Arthur Duggan, a baker from Ferndale, had studied the violin and piano from
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the age of eight, and as a teenager conducted the Ferndale Philharmonic
Mixed Choir and the Ferndale Apollo Gleemen. When invited to conduct
Pendyrus, he accepted on the proviso that it was to be a big male choir. This
was assured so the first rehearsals were held in the vestry of Ebenezer Chapel,
Tylorstown, which they soon had to vacate because they outgrew the venue
when numbers exceeded some 170 choristers. Arthur Duggan was described
by the late John Haydn Davies MBE, Musical Director of Treorchy Male Choir,
as “the doyen of Welsh conductors”. He was distinctive in appearance and
even more striking in personality, with qualities and virtues of a great actor,
and the power to galvanize lethargy into life. Between them they built up a
reputation that was to become the envy of so many male choirs throughout
Wales.
The early days to 1928 were very productive; rarely did they lose out in
competition particularly when the test pieces were either ‘Iesu O Nazareth’ or
‘The Charge of the Light Brigade,’ which became their trade mark renditions.
However, their first attempt at competing at the National Eisteddfod came in
1928 — ironically enough, was held in Treorchy. The test pieces were ‘Song
of the Spirits over the Waters’ performed in eight part harmony and ‘Cân I’r Eos’.
The competition was won by Swansea Male Choir; Pendyrus were joint 3rd
with Garw Male Choir. Their preparations had been interrupted because of
an invite from the 4th Marquis of Bute to perform at a Garden Party to celebrate the coming-of- age of John Crichton Stuart, Earl of Dumfries, who
eventually succeeded his father as Marquis in 1947. His son, the present
Marquis is perhaps better known as the Formula One racing driver Johnny
Dumphries, who won the Le Mans race in 1988. Joining Pendyrus for those
two days of celebration was the Band of H.M. Welsh Guards. It is said that
6,000 guests gathered on the lawns beneath the Castle Keep for this glittering occasion
and dined
from
a
2,000 foot
table. Of the
23
occas i o n s
Pe n d y r u s
competed at
the National
Eisteddfod,
they were
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only placed first on three occasions, but perhaps set up a record for the number of second places achieved. They have not competed since 1968.
Through the 1930s they achieved great success in eisteddfodau, winning
at the National Eisteddfod of 1935 held in Caernarfon. On the concert platform of the Capitol Theatre Cardiff, there was a performance with one of
Russia’s Greatest Bass Baritones, Feodor Ivanovitch Chaliapine. There were to
be more connections with Russia, with a concert at the City Hall Cardiff in
1937 in honour of the Russian Ambassador, Ivan Maisky, and again in 1939
at a performance in the Capitol Theatre Cardiff to celebrate the achievements
of the Red Army with Ambassador Maisky again in attendance. During that
era they also received an invitation to represent Rhondda at the Three Valleys
Festival in Mountain Ash, performing under the direction of the guest conductor, the late Sir Henry Wood.
Through the war years they managed to hold the fort by performing many
charitable concerts to raise money for the war effort. Their Annual Concerts
at Ferndale Workmen’s Hall went ahead throughout this period which was a
source of great comfort to a community starved of entertainment; their
records show that at the 1939 Annual Concert there were 160 choristers on
stage, and at the 1945 Concert, 150.
It was to be another 13 years from the time I heard that first scratchy BBC
transmission of their performance, that I managed to pluck up enough
courage to take the dreaded voice test, a then compulsory requirement to join
the ranks — it was September 1958, and their first rehearsal after being
beaten into 2nd place once again by Treorchy Male Choir at the Ebbw Vale
National Eisteddfod. This was the start of a long and lasting friendship with
so many of the Treorchy choristers and indeed to learn so much of the great
reputation that they were carving out throughout Wales and at that time the
whole of the UK.
It was in 1959 and the National Eisteddfod in Caernarfon, my first experience of performing at the National, when both choirs spent the weekend
there, so many of my thoughts go back to that occasion, although Pendyrus
were again beaten into third place by Treorchy and Rhos, it was the
Eisteddfod Closing Concert on the Saturday night that was to thrill me. Both
choirs where invited to perform this prestigious event, broadcast live by the
BBC. After each made their own contribution we came together as a massed
choir. That was the last time that Arthur Duggan was to take the choir to the
National Eisteddfod. However, he was to conduct them in one further competition, the 1959 Miners’ Eisteddfod at Porthcawl. Although Pendyrus had
prepared well for this encounter, their choice of music was the rousing
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‘Meibion yr Anial’ (Sons of the Desert), Treorchy again pulled out all the stops
with a magnificent performance of ‘The Coronation Scene’ from the opera
‘Boris Godounov’. This was the first time I had heard this music, but that
sound has lived on in my memory and was something very special, Pendyrus
again placed 2nd. After that competition, like all good choristers we retired
to the bar of the Esplanade Hotel (now demolished) to mix with most of the
competitors from that evening, and it was from that gathering I was to meet
some Treorchy choristers and establish lifelong friendships, some of the
names that stand out are the Parfitt brothers Mel and Haydn, Albert Curtis,
Wally Breeze and Hubert Danny Davies, a Wattstown boy who had crossed
over Penrhys Mountain to join the ranks at Treorchy. As the years went by, I
was to visit the rehearsals at Glyncoli School on many occasions to enjoy the
expertise of the late, great John Haydn Davies as he weaved his magic on his
magnificent choir, then it was back to the local RAFA Club or the Stag Hotel
before the journey home.
After the retirement of Arthur Duggan in 1960, Pendyrus came under the
direction of their then accompanist Glan Lewis; his stay was quite short by
Pendyrus standards because by 1962 he was
replaced by the man who was to take the choir to
heights that were unimaginable. Glan’s claim to
fame was to prepare them for two successive years,
concerts at the Royal Festival Hall, London when
they formed the male section of an all-Wales mixed
choir for a performance of the Messiah, which were
the Autumn Festivals organised by the London
Welsh Association.
Arthur Duggan
Then along came Glynne Jones, one of Wales’
greatest choral conductors. Although controversial and very colourful in
appearance he was to transform Pendyrus into one of the best amateur choral
organisations in the United Kingdom. He took them into competition at the
National Eisteddfod on three occasions, being placed second twice and a first
place at Aberavon in 1966. Their last appearance at the Eisteddfod was to be
in 1968, just one year after Treorchy’s final and successful appearance at Bala.
Glynne’s links with Treorchy were very strong and particularly between
himself and John Cynan Jones. They first came in contact with each other in
1958 when John took up an appointment as head of music at Cyfarthfa
Castle Grammar School in Merthyr; Glynne was already doing a similar task
at Merthyr County Grammar School. It was inevitable that they were to
become great friends, a friendship that was to last until the untimely death of
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Glynne on Christmas Eve 2000. Glynne, by then, had already established an
enviable reputation as conductor of the Rhymney Silurian Singers and it came
as no surprise to John when he was invited to become Musical Director of
Pendyrus in 1962. Glynne was also a great friend of the other John Davies
(former headmaster of Cyfarthfa and later Upper Rhondda Comprehensive
School, who became Publicity Officer and later Chairman of Treorchy Male
Choir). On the more humorous side, Glynne would often relate the story of
developing problems with his car whilst travelling home from the 1959
National Eisteddfod after a night of celebration with Treorchy choristers. To
his amazement he found, on its rear seat, a headstone borrowed from the
yard of a local monumental mason and bearing the inscription “Er serchus
cof am (in loving memory of) Glyn Jones” - he appreciated the odd Treorchy
humour. We never got to know how this stone ever found its way back to
Caernarfon.
These two distinguished men of music were to take their choirs away
from the more traditional music we were so familiar with — Treorchy down
the road of Musical Theatre and lucrative recording contracts, and Pendyrus
in the direction of 16th century and music by modern day composers that
brought in commissioned work from the likes of David Wynne, Mervyn
Burch MBE, and the late Professor Alun Hoddinott who toured the U.S.A.
with them in 1971 as a guest conductor. Some of the works Glynne introduced to the Welsh public were not easy to the listening ears, and in
particular David Wynne’s ‘Owain ab Urien’. This work was filmed by the BBC
from its first rehearsals at Tylorstown Primary School, then the home of the
choir, through to its first performance transmitted live on television from the
Queen Elizabeth Hall in London. This was quite a contrast from the thrill of
their complete performance of Karl Orff’s ‘Carmina Burana’ backed by the
BBC National Orchestra of Wales.
Pendyrus’ first overseas Tour was in 1965, a coast-to-coast tour of Canada
& the U.S.A. This was a pioneering expedition; few modern day choirs had
undertaken such a long journey at that time - this was before the jet age with
the aircraft having to make a number of re-fuelling stops on its route to
Vancouver. Like Treorchy’s world wide tours, they were to perform in some
of the greatest concert venues and indeed seats of government, like the
Kremlin, The White House and also at the United Nations Building in New
York. They didn’t quite make the Sydney Opera House, but certainly all the
other majestic venues throughout Australia & New Zealand.
Rhondda has produced many giants in the choral world, such as
Wattstown and Williamstown Male Choirs who have long since faded into
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history, but the great sound of male choral singing is still alive in this valley
called Rhondda. We can all be grateful for the contribution that colleagues
like Morlais, Cambrian and Côr Meibion Cwm Rhondda are contributing to
our culture. However, there can be no doubt that the two remaining giants
from Treorchy and Pendyrus can be justifiably proud of the way they have
taken its name around the world. The people of our valleys, and indeed the
people of Wales, stand proud of their achievements; long may they continue
spreading our fame and culture wherever their journey takes them. Let us
not forget Rhondda’s motto, ‘Fame outweighs Wealth’.
Archive notes show that Pendyrus and Treorchy Male Choirs have shared
the concert platform on the following occasions:
Festival of Britain Celebration, Sophia Gardens Pavilion, Cardiff, May 5th
1951.
Festival of Britain Celebration, Pentre, June 9th 1951.
Eisteddfod Pavilion, Caernarfon, August 8th 1959.
A Tribute to Rt. Hon. George Thomas, Viscount Tonypandy, Ystrad, October
1st 1983.
St. David’s Hall, Cardiff, April 29th 1988.
St. David’s Hall, Cardiff, March 1st 1989.
There was also a guest performance to celebrate the Pendyrus Golden Jubilee
at Ferndale Workmen’s Hall, May 23rd 1974, performing with them was
Patricia O’Neill, the Compere was Cliff Morgan.
What will it take to bring these two mighty organisations together in concert
once again?
I am grateful to Dean Powell for inviting me to make this contribution to
your excellent annual magazine “Excelsior”. Long may our friendship continue.
* Some paragraphs have been extracted from my recently published book of the
history of Pendyrus Male Choir, “History In the Making”1924 – 2008.
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The Choir outside the Royal Albert Hall

32

4/8/09

Page 32

Excelsior for 2007 (Smaller):Excelsior for 2005 (Mac).qxd

EXCELSIOR

4/8/09

16:57

Page 33

33

HONORARY LADY MEMBERS
In 2007 Treorchy Male Choir unanimously agreed to alter its Constitution to
allow the management committee to bestow Honorary Lady Membership on
worthy individuals. Since then this honour has been presented to many distinguished supporters, tour organisers and music staff. This is a
comprehensive list of Treorchy Male Choir’s Honorary Lady Members.
Janice Ball, 2007
Accompanist 2002-2007; Deputy Conductor 2006-2007;
Conductor of the Treorchy Male Choir 2007-

Helen Roberts, 2007
Deputy Accompanist 2004-2007; Accompanist of the Treorchy
Male Choir 2007-

Jeanetta Lawrence, 2007
A supporter of the Treorchy Male Choir for more than sixty
years, Jean Lawrence is the widow of former chorister Ieuan. She
was the force behind saving the Park & Dare Theatre from closure and is a major fundraiser on behalf of the Choir.

Jennifer Jones, 2008
Accompanist of the Treorchy Male Choir 1971-1988. Jennifer
regularly performed as a harpist and accompanied the Choir at
the piano in over 400 concerts. The Conductor of the Ynysowen
Male Choir, Jennifer returned to Treorchy as Guest Conductor
from 2005 to 2007.
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Lindé Macpherson, 2008
As a member of staff of James Hardie Industries, Linde was
responsible for the entire PR and marketing campaign of the
Choir’s successful first tour of Australia in 1986.

Ros Evans, 2008
Soprano Soloist, Treorchy Male Choir since 1993. Ros also
appeared on the Choir’s album, Fiftieth Anniversary ‘Live In
Concert’ and performed as their soloist on the third tour of
Australia in 2004

Rhiannon Williams, 2008
Accompanist for the Treorchy Male Choir 1997-2002

Fran Wheat, 2008
Along with her husband George, Fran was the driving force
behind organising the Choir’s first tour of USA in 1991.

Kate Woolveridge, 2008
Mezzo Soprano Soloist, Treorchy Male Choir since 2003.

Helen May, 2008
Mezzo Soprano Soloist, Treorchy Male Choir since 1999. Helen
also performed as soloist on the Choir’s second tour of Australia
in 1999
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Marion Williams, 2008
A Guest Accompanist of the Treorchy Male Choir in the late
1960s and accompanied the Choir on its victory at the National
Eisteddfod, Bala in 1967. From 1970 to 1971 she was the
Choir’s Assistant Accompanist and returned as Accompanist
from 1989 to 1998.

Heather James, 2008
Associate Accompanist to the Treorchy Male Choir from 1995
to 1998.

Val Dix, 2008
Along with her husband Adrian, Val has supported the Choir for
more than twenty years by attending concerts throughout the
whole of the UK.

Judy Chivers, 2008
Along with her husband Nigel, Judy supported president Brian
Bates in organising fundraising concerts for the Choir for over
twenty five years.

Mair Roberts, 2008
Soprano Soloist from 1977 to 1997, Mair appeared in almost
150 concerts and also performed as soloist on the Choir’s first
tour of Australia in 1986. She is the founder conductor of
Cantorion Creigiau.

Iris Williams OBE, 2008
International artiste and guest soloist with the Treorchy Male
Choir.
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A SUPERB CHOIR
by Iris Williams OBE
Honorary Lady Member
On October 9th 2008, I had the great pleasure of a return concert engagement with the Treorchy Male Voice choir. It was an engagement I truly looked
forward to and can only express my experience as superb and exciting. The
concert was everything I knew it would be.
Dean Powell, publicist, coordinator for the Choir,
and true professional, handled every detail needed
to make the engagement effortless and enjoyable
for myself, Mary Ellyn Devery, (Business Manager
and Producer.), Pete Day
(Musical Director,
Arranger), and musicians.
The choir was in their usual excellent form under
the baton of director Jan Ball (the first lady conductor with this choir of over 125 years). The
concert was a sell out and a huge success for both
choir and myself.
The highlight of the evening for me, apart from a
combined rendition with the choir of ‘Bless this House’, was the presentation
bestowed upon me of Honorary Lady Membership in celebration of a 35-year
relationship with the choir by the chairman Gareth Evans.
I look forward to performing many more concerts with these extremely warm,
talented members of the Treorchy Male Voice Choir again in the future.
Thank you boys!

A SURPRISING HONOUR
by Jennifer Jones, Accompanist 1971 – 1988
Honorary Lady Member
The final bastion of Welsh Male Choir intransigence and pride (dare I say sexism) has been breached, by allowing women into its membership. Not into
its singing ranks I hasten to add, but into that hallowed mystical association
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made famous by super-stars, distinguished men of letters as well as ordinary
people who have shown their loyalty and dedication to the Treorchy Male
Choir.
It was such a surprise when I was presented with a
very fine scroll, which conferred Honorary Lady
Membership on me. Fittingly, it was given on the stage
of the Park and Dare Hall in Treorchy, a place in which
I had shared many outstanding Concerts with the
Choir.
It was an amazing gesture from an organisation
which provided such an integral part of my early musical career; a gesture that it gave me great pleasure to accept, as a reminder,
not only of today’s choristers whom I got to know whilst rehearsing and conducting them, but as a reminder of all the choristers that were present during
my “time” with the choir. They were a grand bunch of men, as are the singers
of today. Keep singing and provide lots more memories for many of your fans
around the world.
(p.s.. if you ever need extra choristers, I sing a very mean Baritone!)

A DELIGHT AND HONOUR
By Kate Woolveridge, Mezzo Soprano Soloist
Honorary Lady Memeber
In February 2008 I was deeply touched to be awarded Honorary Lady
Membership of the Treorchy Male Choir. It certainly came as a huge surprise
and an even bigger delight. I have had the privilege of sharing the concert
platform with the Choir over a number of years and have enjoyed every performance.
The gentlemen of Treorchy are entertaining off
stage as well as on and I have always felt that I am
amongst friends. I was delighted to be one of the
adjudicators at your successful Junior Musician
Competition and look forward to being a part of
the musical team again this year.
I wish the Choir well on your tour of Australia
and New Zealand and only wish my children were
a little older so that I could share the experience
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with you. It is a privilege to have such a good working relationship with the
boys and I look forward to continuing it in the future.

HAPPY MEMORIES
By Val Dix
Honorary Lady Member
Little did I realise twenty one years ago at my first Treorchy Male Choir concert just how important the Choir and the people within it were to become
in my life. Over the years Adrian and I travelled to many concerts and thoroughly enjoyed every single moment. It gave us the opportunity to meet
interesting people from all walks of life and visit places with the Choir we
would never have seen. The many cathedrals like Norwich and Wells spring
to mind and who could forget the weekend in Skegness when you kindly
allowed us to join you.
All venues great and small
have brought their own memories
and will be cherished always. We
both loved going to concerts and
enjoying not only the singing, but
excellent company and friendship
always shown to us. We treasure
the friends we have made.
Adrian was so proud to be
made an Honorary Member in
2005 and wore his tie with great
pride. What a great shock and surprise for me to be made an Honorary Lady Member in 2008. I am truly
honoured.
I was so pleased to be able to tell Adrian about this in his last few days.
He gave me such a lovely smile and said “oh good.” It was the last smile I
had and one I will never forget.
Sadly with the passing of Adrian I am no longer able to come to many
concerts. However, my thoughts are always with you and my heartfelt gratitude to you all for your love and support. I send my good wishes for your
future success. Long may you continue to give such joy and pleasure to so
many. God Bless you all.
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A PROUD ASSOCIATION
By Heather James, Associate Accompanist 1995 – 1998
Honorary Lady Member
It was such a pleasant surprise to receive a letter inviting me to accept
Honorary Lady Membership of the Treorchy Male Choir. Nowadays they have
lady snooker referees and rugby trainers - but male-voice choirs? The thought
had never occurred to me. What a lovely idea! I’m sure that the other lady
recipients of Honorary Membership must have been as delighted as I was.
I became the ‘Thursday night’ accompanist soon after we returned to
Wales in 1995 after almost thirty years’ exile across the border. The evocative
trip from the Swansea Valley over the Rhigos to Treorchy was a special pleasure and I knew that a friendly welcome always awaited me. After so many
years away from Wales the warmth and humour of those Welsh men and the
Welsh language took me back to my early days in Neath.
My years with the Choir were always full
of variety with concerts in all manner of
places many of which I had never previously
visited. It was a special pleasure to play for
the Choir in Aylesbury just five miles from
where we had lived for twelve years.
Although I was mostly engaged in playing for
rehearsals and concerts, I was delighted to be
able to take a number of rehearsals when the conductor was unwell.
After several happy years with the Choir I had to resign my post due to
increasing commitments as an Associated Board examiner. This work still
takes me frequently to the Far East, mainly Hong Kong and Singapore – a far
cry from Treorchy!.
It was a special pleasure, last May, to make the trip over the Rhigos once
again to be presented with Honorary Lady Membership of the Choir. The
welcome I received was characteristically warm and I took home my certificate and the biggest bunch of flowers imaginable. It was good to feel that my
contribution was valued so much.
So a big thank you for marking the occasion in such a delightful and
unexpected way. I will always treasure my time with the Choir. Long may it
continue to flourish!
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MY GRATEFUL THANKS
By Fran Wheat
Honorary Lady Member
Words are inadequate to express my sincere appreciation and gratitude for
having been honoured as an Honorary Lady Member of your distinguished
Choir. I was overwhelmed to the point of tears upon receiving notification of
the award. Receiving this honour is among the most significant and wonderful happenings of my life and it will always rank with pride of place among
the events of my lifetime. It is beyond anything I would have ever imagined!
Our association with the Choir and a possible tour to the United States
all began as a dream and a vision. The first letter to the Conductor John
Cynan Jones was like putting the traditional message into a bottle and tossing it into the ocean. Miraculously, it fell into the hands of someone who
found it and forwarded it to its intended recipient, Mr Jones, who was very
kind to respond.
Then began what came to be several years of
planning, making contact with the Choir, hoping,
dreaming and eventually bringing the tour to life
and fruition. Now, years later, after the shared experiences of the tour, and many new friendships forged
and cherished for a lifetime, I am humbly honoured
and deeply appreciative to have been chosen as a
recipient of your newest membership for women. It
awakens the spirit of my own Welsh heritage, of
which I am so proud. How I wish my mother, grandfather and great-grandparents were here to share in
this celebration of our heritage.
You are a very forward looking and venturesome organisation to have
taken the action to amend your constitution to include honorary membership for women. As is part of your tradition, you have raised the bar and set
a standard, and there will surely be other male choirs of Wales following in
your lead. It is especially meaningful to be among the first women to be
recognised and honoured with this new category of membership, and it is
indeed humbling and overwhelming to think of being included and honoured among the ranks of the very talented musicians, soloists,
accompanists, other tour organisers and all who have been inspired to share
their talents and efforts with the Choir through the years,
My husband, George, who travelled with us on the tour (he with the
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Rodneys, and I with the Deacons!) and who provided balance to the tour, as
he does to all things in life, takes pride in the honour as well. It meant so
much to the both of us to be involved with your first tour to the U.S. and we
easily got carried away in wanting the share as much of our part of the country as possible with you in a short amount of time, despite the fact that you
had a very heavy touring and performing schedule, which became apparent
once we launched into it!
Your tour to the U.S. in 1991, has been one of the life-changing events of
our lives, resulting in many continued friendships and a feeling of connection
with the Choir and the country of Wales. The Choir will always remain very
dear to our hearts, and a most significant part of the fabric of our lives, as we
continue to cherish our friendships made within the Choir.
In addition, the members of our own St David’s Welsh Society of
Nebraska are excited at the news of this honour and share in the feelings of
pride in the award having been bestowed upon one of their own members.
Please know and be assured that you, as individual choristers, and the magnificent sound of your voices joined in song, live with us always and hold a
very special place in our hearts and lives.

MY UNIQUE MEMORIES OF TREORCHY
By Mair Roberts, Soprano Soloist, 1977-1997
Honorary Lady Member
There have been a myriad of special and unique memories from my time with
the Treorchy Male Choir. From my first concert in February 1977 at Llandaf
Cathedral until my last in 1997, I remember all kinds of adventures and hiccups along the way, many of which happened before any singing began.
At a concert in Redcar, my suitcase was left behind; on the way to
Hereford Cathedral, I was left behind; then at a concert at Bath Abbey, having been driven by Alun Hughes, I was left to entertain the audience for thirty
minutes as the choir bus was delayed.
The concerts introduced me to some extraordinary individuals too. At the
aforementioned concert in Redcar a member of the audience, who was most
probably homeless felt compelled to give me the oranges he was carrying in
his hands, as I had not received any flowers from the organisers.
And the tours the choir and I undertook together are truly unforgettable.
In Canada and Australia I was able to see parts of the world I would not have
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necessarily visited independently. I also
discovered some real gentlemen in the
choir; I was thoroughly looked after.
On March the 9th, 1985, my own
mixed choir, Cantorion Creigiau joined
forces with the Treorchy Male Choir to
celebrate Treorchy’s 1000th concert in
St. David’s Hall. This to me was a very
significant moment where I could enjoy
the talents of two choirs I had been so

involved with.
Having sung in as many as 147 concerts for Treorchy, the memories are
inevitably too many to relay here. However, due to my association with the
Choir, warm friendships were forged; and despite some of these people being
no longer with us, I will cherish their support and kindness.
I am still singing as a soloist and in 2010 Cantorion Creigiau will celebrate
forty years of choral singing.
In receiving the honour you have bestowed on me, Treorchy have once
again created another special moment in my singing career. To be an
Honorary Lady Member of Treorchy Male Choir is very close to my heart and
it cements all those wonderful hours I have spent with you, the choristers.
Hours spent travelling on a coach at home or abroad, the hours relaxing and
drinking in a pub, and more significantly the hours we shared on a concert
platform. As a soloist it was a privilege but perhaps even more moving was
the times when we sang together, with your beautiful voices soaring behind
me at full throttle.
Thank you so much for the honour and all the memories that will stay
with me forever.

TREORCHY ENRICHED BY LIFE
By Lindé Macpherson
Honorary Lady Member
Wonderful memories of organizing the Treorchy Male Choir’s first Australian
tour, sponsored by James Hardie Industries (JHI), in 1986 came back to me
earlier this year when out of the blue I received an Honorary Lady Member
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Certificate. As I was unaware of moves to amend the constitution in line with
contemporary values this came as a complete and very happy surprise.
I am deeply honoured that the Management Committee thought my association with the Choir worthy of Honorary Membership status and I feel
privileged and proud to be recognized for making a modest contribution to
the history of the globe trotting
Treorchy Male Choir.
It is hard to believe that 22 years
have passed since 100 fresh-faced choristers first stepped off their Qantas
flight at dawn to be taken on a bus tour
around the harbour. Sydney produced a
beautiful shiny day that set the tone for
the entire three weeks: perfect Spring
weather, full houses at all concert
venues, splendid repertoire, glorious
harmonies all accompanied by a sprinkling of cheeky and hilarious Welsh humour.
I am thankful for being with JHI at the right time and the right place in
that company’s history: when sponsoring such an enormous tour was quite
a visionary event. It was an exciting and rewarding project and I am very
pleased to have made so many long lasting friendships: friends such as Islwyn
Morgan and his family with whom I stayed when I visited Wales for the
choir’s 40th Anniversary celebrations.
The joys of listening to such a superb choral ensemble and witnessing the
boys’ close camaraderie inspired me to take up singing lessons in 1987. I had
enjoyed singing hymns in the choir at boarding school in the southern highlands of New South Wales, but had not kept up the interest at university.
Thanks to the Treorchy Male Choir music is now an essential part of my
life. I mainly sing with the Sydney University Choir and my involvement in
music has led to some amazing experiences. Highlights include touring as a
member of the World Festival Choir performing Verdi’s Requiem during
Luciano Pavarotti’s Australian tour in 1994, and singing Tibi Omnes from the
Berlioz Te Deum as the Australian runner, Cathy Freeman, lit the flame at the
Opening Ceremony of the Sydney Olympics in 2000.
So thank you Treorchy Male Choir for enriching my life and for sharing
your dedication and great love of music with the world.
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AN ACCOMPANIST HONOURED
By Marion Williams
Deputy Accompanist 1967 – 1970; Accompanist 1989 – 1997
Honorary Lady Member
It was with great pride and gratitude
that I travelled to Treorchy in May of
this year to receive my Honorary
Lady Membership from the Choir.
Although there were many new
faces amongst the choristers, it was
an occasion that brought back to
me a lot of very happy memories of
the almost ten years I spent as your
accompanist.
You are very fortunate to have
secured the services of such talented musicians as Jan and Helen as
your conductor and accompanist and I am sure that together they will lead
you to many more exciting and successful musical events.
Thank you all very much for the privilege of Honorary Lady Membership
and I wish you all the very best for the future.

A WONDERFUL HONOUR
By Ros Evans, Soprano Soloist
Honorary Lady Member
It’s hard to believe that so many years have gone by since we first met. Can
you believe its actually been over sixteen years since I first shared the stage
with the wonderful Treorchy Male Choir? I will never forget the opportunities
you gave me, as a young performer during those early days. Throughout the
years we’ve had many wonderful experiences
together, not least of which being the opportunity
to spend three weeks with so many good friends
in Australia and share the stage at the Sydney
Opera House.
But it doesn’t end there. What an enormous plea-
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sure and privilege you bestowed upon me in 2008 when you presented me
with Honorary Lady Membership. I never thought I’d be an honorary anything, particularly not an Honorary Lady! I feel so thrilled and proud that
such a marvellous choir has seen fit to make such a gesture, and even more
thrilled to be among the first to receive one. Thank you, boys, it means more
than you’ll ever know.

TREORCHY HONOURS
By Judy Chivers
Honorary Lady Member
Whilst working for the Choir’s President, Brian
Bates, my husband, Nigel and I had our first
encounter with the Treorchy Male Choir. After
refusing invitations from Brian to attend concerts
– because we didn’t think it was “our thing”, we
finally accepted to go to a concert in Clevedon,
Somerset. After twenty five years we have not
looked back. One could say we were “hooked”
from that day.
We have made a lot of friends in the Choir
over the years, travelled many miles to concerts
and helped Brian with the arrangements of many of them. But it has all been
worth it. You could not buy such a gift that the Choir has given us.
In May 2005 Nigel was made an Honorary Member and I received
Honorary Lady Membership in 2008. This was a memorable gift to us both
and something we will treasure for the rest of our lives.
It has been an honour to be associated with the Treorchy Male Choir and
hope we will continue to travel for many more years to come. Good luck to
you all for the future.

REQUIEM
By Adrian Munsey
A new album of vocal and instrumental music
The haunting melodies in Adrian Munsey’s music have already captured the
hearts of listeners to BBC Radio 2 and Classic fM. In 2008 a collection of his
music was released on a new album, entitled Requiem, which featured four
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tracks recorded by
the Treorchy Male
Choir.
Two tracks from
Requiem have already
been released as singles. The first, the
title track Requiem,
features
Janice
Graham whose violin
playing The Times
has described as
Adrian Munsey, Jeff Chegwin and members at BBC London.
‘Heart-stopping’.
Arranged by Geoffrey Alexander, it has also been taken up as a repertoire
piece by the English Sinfonia. The second is Faraway Place, performed both
by the Choir and Elin Manahan Thomas, which was released as a single in
December 2007. The Treorchy Male Choir performed it live on the Alan
Titchmarsh show.
So who is Adrian Munsey? He is, quite simply, a man who has retained
his passion for writing music throughout an illustrious life in film and television. A history scholar at King’s College, Cambridge and graduate of the
Royal College of Art, his career has included being an academic, putting on
Elton John’s first paid gig, releasing over 500 films, starting the two SKY television True Movies channels and making two feature films and 32 TV
documentaries. Although he continued composing throughout the years it is
only in recently that he felt ready to make his music public:
Munsey’s melodies which tug on the heart strings are a gift for a lyricist.

Daryl Stacey and Stuart Hill with Charlie Dimmock at the BBC Studios
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Jeff Chegwin heard Munsey’s music and, with encouragement from Aled Jones,
was inspired to write the words to Faraway Place and then Voice of an Angel and
I’ve Been Praying – all of which were recorded by the Treorchy Male Choir.
All the tracks on this album reflect different aspects of Adrian Munsey’s
life. Broadwell was written for the village in Oxfordshire which he has come
to know and is dedicated to its people, its church and its landscape. Beautiful
Earth and Right Words are both orchestral versions of music to which Jeff
Chegwin later set lyrics with arrangements by Paul Bateman. The Sky Inside
holds particularly poignant memories. It was arranged and conducted by
John Bell who, unknown to Adrian, was ill and died a few weeks after the sessions. I Would Lay Down My Life for You, is dedicated to Adrian’s wife, Julia.

MUSIC FROM THE LAND OF SONG
A Review of the Concert at Axminister Guildhall
By Phillip Evans
The world famous Treorchy Male Choir gave a world class performance before
a sell-out audience in Axminster Guildhall helping to raise £1,000 for worthy
causes. It was the third time the Welsh choir had appeared in Axminster, the
other occasions being 12 and 14 years ago in aid of the Flamingo Pool. Their
return was arranged by music teacher Pam Hunter who is the President of the
Inner Wheel Club.
On this occasion three local organisations, the Rotary Club, the Inner
Wheel and Axminster Chorla Society coming to bring the Welsh singers back
to Devon. Such was the interest in the concert that all of the seats were sold
out weeks ago and the Choir, conducted by Janice Ball and accompanied on
the piano by Helen Roberts, didn’t disappoint with a varied programme of
Welsh favourites and popular songs.
The programme included a selection from the musical Les Miserables and
finished with a rousing rendition of the Frank Sinatra hit ‘My Way’. Guest
soloist Kate Woolveridge, who has performed at all the major concert halls
and operatic stages in this country and abroad, delighted the audience with
several selected items, including the very amusing tale of the lonely oyster!
The concert was compered in humorous fashion by choir member and
soloist Dean Powell, a high profile performer and journalist in South Wales.
After the concert the Choir and supporters were provided with refreshments at Cloakham Lawn where they provided an impromptu performance
of some more light hearted songs!
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POSTBAG
“Last Saturday evening my mother in law and I were enthralled to listen to
the Choir in the concert in the Anvil at Basingstoke. I note the Choir is to
perform at Winchester Cathedrail in September 2010. I was reminded of the
research I undertook two years ago into the army service in the First World
War of one of our grandads. He was a former colliery and served with the
Royal Welch Fusiliers. Along with many other Welshmen he volunteered to
join Lloyd George’s Welsh Army, who did their training in the countryside
around Winchester. For the whole of
the Autumn of 1915 the chapels,
churches and especially the cathedral of Winchester was taken over by
the various regiments for concerts
and even eisteddfodau - with the
enthusiastic support of the townspeople. Spontaneous sing-songs
took place regularly near King
Alfred’s statute and then in early
December 1915 - literally overnight - they were gone, marched away to
Southampton and on ships to France to man the trenches and “go over the
top” at Manetz and elsewhere in the Battle of the Somme in July 1916. I’m
sure the Treorchy Male Choir will do justice to their memory”
Len Rawlings
Oakley
Hants
“I am writing to say how much my husband and I enjoyed the concert on
Saturday at the Armstrong Hall in Thornbury when the Treorchy Male Choir
sang. We enjoyed all of the pieces of music that you sang, including the
Welsh group and the Les Miserable medley. ‘Speed Your Journey’, ‘Memory’
and ‘My Way’ were marvellous. We particularly enjoyed your interpretation of
‘Nessun Dorma’ and the rendition of the Welsh National Anthem. I was born
in Mid Wales and although not a Welsh speaker I learnt the words of the
National Anthem! Happy singing.”
Jenny Gilbert
Thornbury
Bristol
“What can I say? Magnificent, marvellous, wonderful! It was a perfect evening
and I can’t thank you enough for all your help with our concert to celebrate
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Latch’s 25th anniversary at Llandaff Cathedral. Your organisation skills were
excellent. Dean was a superb compere. He made the evening so enjoyable with
his lively banter and his solo was brilliant. The Choir was fantastic and they
looked as if they enjoyed themselves as much as we all did. Everyone said it was
the best concert they had ever heard. Thanks to your conductor Jan Ball, your
accompanist Helen Roberts and your organist, it was stunning. I can’t think you
all enough. Latch would like to thank all of you for helping us to be able to continue to look after our children and their families in their time of need.”
Ingrid Nutt,
Latch – Welsh Children’s Cancer Charity
Cardiff
“I wanted to extend our grateful thanks to the
choristers who kindly gave up their time to
sing for us. The garden and marquee looked
so beautiful in the candlelight, and the beautiful voices of the choir warmed the hearts of
all those present to create a truly wonderful atmosphere. The families who
attended the service commented on how moving the event was and how precious occasions like this are to them.”
Sam Smart
Ty Hafan
Sully

WEBSITE AWARD
Treorchy Male Choir has received a grant of £5,000 for a new interactive website illustrating the 125 years of the
musical organisation and its role in
the cultural history of the Rhondda
from the lottery-funded grants programme Awards For All Wales.
The money will allow the Choir
to place its major archive collection
of around 10,000 items on line for
visitors to view photographs, concert programmes, newspaper
reports, listen to recordings, watch television broadcasts, trace any family
members who were in the organisation and learn about the history of the
music making since the 1880s in Treorchy.
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Good Friday concert, Parc & Dare Theatre, 2008
Photo cortesy of Mike Pickins
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WHAT ARE THE ARCHIVES?
Treorchy Male Choir has one of the most advanced collections of archives
ever recorded by an amateur musical organisation in the world. Carefully
amassed and catalogued over a sixty year period, the archives contain a massive selection of more than 10,000 items of memorabilia.
Today the Treorchy Male Choir Archives covers the entire floor of a private
home under the careful supervision of the Choir’s Honorary Archivist who
updates sections of the collections on a weekly basis. It is such care and dedication since the Choir was reformed in October 1946 that has allowed it to
grow into such a formidable selection of items.
The Archives grew due to the attention
and dedication of Norman Martin, a member of the Second Tenor section who joined
the Choir in the early part of 1947. Then in
its infancy, the Choir was less than a year
old when he first sang in the ranks and
gradually he began to collect items relating
to the organisation, including concert programmes, posters and newspaper reports. It
was from this fledgling collection of items
that the Archives began to expand.
Armed with his camera, Norman then began capturing images of his fellow choristers, various concert engagements and tours. He collected each
edition of the Choir magazine, Excelsior, along with concert posters, commercial recordings, trophies, publications and clothing.
In 1962 Norman was appointed Registrar of the Choir and from then
began publishing annual reports of attendances, an annual Brief History
and an annual Rehearsal Report which methodically recorded every single event in the Choir’s history, from announcements in the rehearsal
room to miles travelled to an engagement. Naturally this incredible
resource of Choir history was used to the
advantage of the organisation time and
time again and Norman’s expertise as the
proverbial “font of all knowledge” remains
invaluable. He was officially presented
with the honorary title of Honorary
Archivist and remained in the post until
2002 when he decided the time had come
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to retire as both Registrar and Archivist.
For the last decade of his time as Archivist, Norman began to work frequently with the Choir’s new Publicity Officer, Dean Powell who was elected
to the post in 1993. With Norman’s support, Dean published a larger annual
magazine along with specialist anniversary brochures and a photographic history book of the Choir which was released in 2000. Dean also helped expand
the Choir website by undertaking a three-year research project into the history of the organisation prior to 1946, amassing a large collection of
memorabilia from the original Choir which was formed in 1883.
Therefore it seemed only appropriate that on Norman’s retirement, the
Treorchy Male Choir Archives were transferred to the careful protection of
Dean who was also given the title of Honorary Archivist. For the next two
years Dean modernised the collection with an improved cataloguing system
and also digitised the photographic section. To date the greater majority of
Archives, including all of its sheet music, commercial recordings and broadcasts, are also secured electronically and copies of many of the items are kept
in the Reference Section of Treorchy Library and the National Library of
Wales, Aberystwyth.
The Treorchy Male Choir Archives is
more than just a collection of memorabilia,
it is now a priceless educational resource
which allows users an insight into the cultural history of the Rhondda and Wales
itself.
The collection now includes over 1,700
concert programmes, 500 concert posters,
1,000 individual pieces of music, 5,000
photographs, 2,000 newspaper reports, all 54 commercial recordings on
78rpm, 45rpm and 33rpm albums, cassette tape or CD format. It also
includes 50 television broadcasts, live concert recordings, tour video footage
and reports on each of the choir’s conductors, accompanists, soloists. Each
of the Choir tours has individual reports and photograph collections along
with special events such as the naming ceremony of the Enchantment of the
Seas luxury cruise liner, the Royal Variety Performance and the Royal
Command Concert at Powys Castle.
There is also the complete collection of over 60 editions of Excelsior, all
of the Choir’s visitor’s guestbooks, minute books, Eisteddfod certificates,
dinner & dance menus and every obituary pamphlet for choristers who

Excelsior for 2007 (Smaller):Excelsior for 2005 (Mac).qxd

EXCELSIOR

4/8/09

16:57

Page 53

53

passed away. A large number of trophies are also housed in the collection as
the current trophy cabinet kept at the rehearsal room in Treorchy Primary
School is inadequate in size to display every presentation gift.
A collection of data listing all former choristers is also kept, along with
folders maintained on the Junior Musician Competition, brief history,
rehearsal reports, discography, choir committees, administrative staff, honorary members, life members and even correspondence from celebrities for
the anniversary celebrations and Christmas cards dating back to the 1940s!
The Archives also include polo shirts, pullovers, ties and blazers showing the
gradual change of styles in the Choir’s image over the years.
Some of the most valuable items
include the actual programme from the
Choir’s concert for Queen Victoria at
Windsor Castle in 1895, the medallion
worn by each choristers who sang in that
same concert. The present Choir’s first concert programme from Ramah Chapel in July
1947 is also a delight along with all of the
Eisteddfod adjudication reports and the
American flag flown above the US Senate to
mark the Choir’s tour of the Mid West in 1991.
A section of the Archives also includes items of memorabilia relating to
other musical organisations in the Rhondda including comprehensive files on
the Royal Welsh Male Choir and various brass bands, choirs and soloists from
the valleys.
With over 125 years of history captured in the original documents and
files, the Treorchy Male Choir Archives are an impressive collection of memorabilia amassed and protected with care, attention and dedication.

BRASS AND VOICE
A review of the Concert at Derby Assembly Rooms
By Graham Jacklin
Put together a brass band with a Male Voice Choir and most people would
question spending two and a half hours in their company, but when Derwent
Brass, invites the famous Treorchy Male Choir, then there’s something special
going to happen.
And happen it certainly did, when one thousand people packed into the
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Assembly Rooms in the heart of Derby to listen to a ‘Brass and Voice’ spectacle, the quality of which has probably not been seen in the area for some
time.
Compered by Steven Blakeley, aka PC Geoff Younger from ITV’s
‘Heartbeat’, he introduced the choir’s guest conductor, Dr. Alwyn Humphreys
MBE, to direct the well-known Gilbert & Sullivans ‘Entrance & March of the
Peers’. Immediately the band sounded well prepared, and a sympathetic
accompaniment made sure of a perfect marriage between them and choir
from the start.
The programme had been carefully prepared, with the choir continuing with,
‘With a Voice of Singing’, ‘The Lord’s Prayer’
and the spiritual ‘Give Me that Old Time
Religion’, accompanied expertly by Helen
Roberts, whose delicate touch on the piano
was an enhancement to the excellent
singing.
Derwent Brass opened with the
baroque ‘King’s Hunting Jigg’. Expertly navigating the Howarth arrangement,
MD Keith Leonard, made light work of this complex piece. They followed
with Wilby’s ‘Great Redeemer’ before the cornet section was put to the test in
‘Hora Staccato’. I say put to the test – but all eleven members played entirely
from memory not bad eh!
Dr. Humphreys took the stage again for the choir’s traditional Welsh spot.
The choir sang ‘Tydi y Roddaist’, ‘Y Darlun and ‘Unwaith E’ton’, the latter
which featured Dean Powell in solo verse filled the Assembly Rooms with the
most splendid sounds.
With a subtle shifting of stage layout, it was left to Derwent Brass to play
out the first half with their Big Band set. ‘Just a Closer Walk’ followed by ‘Hot
Toddy featured great solo work from the cornet of David Ncville, flugel Pam
Davies and Martyn Johnson on trombone. ‘Mack the Knife and Mark Freeh’s
arrangement of Malaguena’ finished off a first half that sent most people off
to the bar breathless.
Derwent opened the second half with Howard Snell’s arrangement of the
dynamic ‘Folk Festival’ and was followed by one of the highlights of the evening
when Derwent Brass met the river Derwent head on, or so it seemed, as they
danced their way over Riverdance’. There were no bandy legs just good solid solos
and some notable percussion work from the boys at the back (and the front).

Excelsior for 2007 (Smaller):Excelsior for 2005 (Mac).qxd

EXCELSIOR

4/8/09

16:57

Page 55

55

The Band’s MD Keith Leonard, is also a dab hand at arranging as he
showed when joined by the Treorchy boys in Keith’s own arrangement of
Verdi’s ‘Va Pensiero’.
It was then the choir’s turn to take us to ‘A Faraway Place’ before they
turned their attention to Karl Jenkins ‘Adiemus’. Karl wrote an entire score of
nonsense words to be sung to this fine score. That is to say, they are meaningless, but it’s not until you hear them sung at first hand that you realise
each word reflects an articulation that gives the music real flavour. Bravo!
The choir’s final number took them on an African chant ‘Senzenina’
before bringing them straight to their homeland to rapturous applause for
everyone’s favourite ‘Men of Harlech’, sung with a sense of vigour that only
the best can pull off.
The band’s final selection opened with the march ‘Death or Glory’ and
even the most popular marches can sound special in the right hands. This
was followed by Sandy Smith’s arrangement of the Laurel and Hardy classic
tunes from ‘Way out West’ in ‘Another Fine Mess’ with soloists Adam Rutter
and Rob Stew pulling off an excellent ‘don’t try this at home’ performance,
complete with DJ’s and Bowler hats and a rather large wooden mallet!
The band’s final item was a selection of music from the hit movie
‘Gladiator’ in which the band, lead us on a metaphorical tourney to ancient
Rome. Breathtaking!
Treorchy Male Choir made their final selection with ‘You Raise Me Up’,
‘Somewhere Over the Rainbow’ & ‘My Way’ and concluded with a magical
‘Nessun Dorma’, which went to show this modern day Male Choir is still in
touch and can tackle anything.
The evening concluded with the traditional joint item of ‘Morte Criste’,
‘When I Survey the Wondrous Cross’, followed by the joint National Anthems
lifting the roof off the Assembly Rooms one final time.
The people of Derby will, no doubt, be looking forward to the return
match!

FRIENDS IN A HEARTBEAT
By Steven Blakeley
Having already compered a concert for them, Derbyshire-based Derwent Brass
gave me the great honour of inviting me to compere a concert in which they had
invited the Treorchy Male Choir to perform. Being a fan of Derwent Brass and
knowing of the reputation of the Treorchy Male Choir, I jumped at the chance!
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On the day of the concert the Choir arrived in Derby for an afternoon
rehearsal. I was amazed that after such a long journey from Wales, the Choir
immediately took to the stage to rehearse
with the band. Straight away, the sound
they produced was all at once magnificent,
powerful, rousing, and touching. The hairs
on the back of my neck literally stood on
end!
Backstage before the concert every
member
of the choir was utterly charming
Steven Blakely with choristers
and the atmosphere was extremely upbeat.
There was much laughter and singing to keep nerves at bay and I was even
treated to a Treorchy rendition of the Heartbeat theme tune from outside my
dressing door!
But it was the musical delivery on stage that night that topped the day.
Under the very skilful and mesmerising conductorship of Dr Alwyn
Humphreys and Derwent Brass musical director Keith Leonard, the Choir and
band wowed me and the Derby audience. We were already familiar with the
wonderful sound of Derwent Brass, but paired with the voices of the Treorchy
Male Choir a magical and memorable musical experience was created.
I was honoured and privileged to have had such an experience. I thank
the Treorchy Male Choir with all my heart and wish each member lots of
health, happiness and success for the future.

MUSICAL RHONDDA
A CULTURAL HISTORY
By Dean Powell
Wales’s universal image as the “Land of Song” can be traced to the fusion of
two easily discernible features of valley life in the mid to late 19th century –
the strength of Nonconformity as a religious force and the frantic acceleration
of the coal mining industry.
Valleys such as the Rhondda were penetrated indiscriminately by those
early pioneers, exploiting their mineral resources and transforming the valley
floor into a vast black Klondike. While its workforce endured the dangerous
hardship of working underground in the most appalling of conditions, the
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communities in which they lived were galvanised by a musical intensity the
like of which had never been seen before. For more than a century the
Rhondda was famous for more than just its outpouring of precious bituminous fuel, it was the heartland of a culture inspired by the sound of people
united in music.
When the first tram-load of precious ‘black gold’ came to the surface of a
Treherbert colliery in 1855 the pastoral peace of the parish of Ystradyfodwg
was shattered forever. The intense attack on rich seams of high-ranking coal
saw this epicentre of industry produce more than 9.5 million tons of fuel per
year.
Before the colliery wheels began turning, there were few places of public
worship in the Rhondda for people to unite in song. A parish church stood
in Ton Pentre; there was an Independent Chapel in Cymmer, Nebo Baptist in
Ystrad and Libanus in Treherbert were the few places where singing, usually
unaccompanied hymns sang in unison, were performed. By 1752 there was
obviously an interest in the art of choral singing in Ystradyfodwg when John
Harry Evans was paid £1 a year as the new chorus master of the parish. A
mere 951 people occupied the valleys in 1851, which swelled to an astonishing 172,000 by 1924, and with this increase came the surge of interest in
congregational singing. Chapels united in John Curwen’s ingenious tonicsolfa classes while Treherbert printer Isaac Jones showed his shrewd business
sense as the first person in the valleys to print music in this simple method
of musical notation.
Rhondda was a melting pot of a whole range of musical organisations and
within those long, monotonous terraces the universally popular image of the
male voice choir first found its voice. It became a social feature for groups of
men, showing passionate loyalty to the villages of their adoption, to unite in
song in the chapel vestries, usually under the conductorship of one of their
own social class, whose formal knowledge of music was rudimentary but his
intuitive grasp of musical inspiration defied all description. It was the start of
one of the most popular images of Wales - the male voice choir – and would
result in heated competitions as vast opposing armies fought their battles like
tribal warfare on the competition stage.
Many of the early inhabitants of the Rhondda were men, migrating from
the working centres of Merthyr and the Cynon valleys with their strong choral
traditions, eisteddfod rivalry and mastery of tonic solfa. Others came from the
agricultural centres of the north and west where massed religious revivals had
long-since swept the land, so it was no surprise that after a hard day’s shift
underground, they congregated in the village pub at night and so the enjoy-
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ment of singing, to relieve themselves of the tensions of the day, was recognised.
Although the Rhondda Fach
did not musically develop to the
same degree as the Fawr, choral
singing spread rapidly throughout both valleys, usually resulting
in the formation of the united
town choirs and chapel choral
societies, many of which grew to
more than 300 voices. Rhondda
Noddfa, Treorchy
grasped the concept of singing
festivals, oratorios, cantatas and
competitions in eisteddfodau which reached its climax in the national event
every year. With a population density ten times the national average it was a
haven of competitive gatherings where an eisteddfod marquee resembled a
gladiatorial arena with reputations and village pride at stake. And there wasn’t just quantity, but quality too - world famous no less.
Despite the immense social deprivation, high infant-mortality rate a quarter of all children usually died before their first birthday and unimaginable
day-to-day hardships, communities were embraced choral singing like
nowhere else in the world as armies of supporters filled the National
Eisteddfod with inflamed local passions for success. These gladiator-style performances drew crowds that far exceeded any sporting event. At the National
Eisteddfod in Swansea in 1891 a staggering 20,000 people were crammed
into the Pavilion. At the international rugby game in Newport a few months
before only 8,000 spectators saw the game.
This sudden rise in Welsh Choralism continues to enthrall and baffle historians. For a country whose musical heritage had largely been based on the
solo voice and harp, from the mid 19th century right through until the First
World War, this golden era of choral music significantly shaped the national
identity of Wales. Chapel life formed the basis for this cultural heritage as the
Methodist Revivals from the 18th century had made the singing of hymns an
important part of public worship. It was from this point that Wales witnessed
the growth of the popular cymanfa ganu, or singing festival, where local working-class communities, taught through the tonic solfa method to read music,
united in song. For the first time congregations learned how to sing in four
part harmony and preachers and teachers alike joined in the work of making
the Welsh people literate in word and note.
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A Presbyterian Minister named John Roberts, or known as his bardic
name of Ieuan Gwyllt, pioneered this movement with his desire to hold
cymanfa ganu festivals not for entertainment purposes, but to raise the standard of worshipful singing. He worshipped in Aberdare and with a group of
local congregational chapels created a Choral Union that published Llyfr
Tonau in 1859, a more accessible solfa singing book which sold 25,000
copies almost immediately. In March 1861 he brought out his first edition of
“Y Cerddor Cymreig”, a montly musical periodical. In addition to the articles
and reports, each issue included a piece of classical choral music, with Welsh
words, eventually placed in solfa.
By 1870 debates about Wales were persistent as notions of crisis came to
mind with the unrelenting growth of nonconformity. The forced demise of
the Welsh language and the uncertainty of Wales’s role in the British Empire.
What was needed was a sudden injection of confidence in the insecure Welsh
psyche and what better way to achieve this than through singing? The point
of ignition was the Aberdare blacksmith Griffiths Rhys Jones, or Caradog
(1834-1897) when he led a conglomerate of South Wales choirs to compete
and win the Thousand Guinea Trophy at Crystal Palace. However, the impact
it had on the universal image of the Welsh was the true success of his Cor
Mawr, as hysterical celebrations changed the way Wales was viewed from the
outside world. This was the first competitive representation of the Welsh
nation beyond its boundaries, and it marked an unparalleled success. As he
stepped off the train at Ystrad Station on a bright summer day in 1872, the
welcome he received from a massed crowd of more than 5,000 admirers, was
testimony to the respect he commanded throughout Wales. A state of euphoria swept the country as shop windows throughout every major town were
emblazoned with pictures of his solemn face, accompanied by banners proclaiming “He Led Them To Victory.”
Caradog came to Treorchy from Trecynon as a landlord of
the Treorchy Hotel and a founder director of the Rhondda
Brewery Company, and was already an established conductor of
various choirs in his native Cynon Valley when he formed the
first male voice choir in Treorchy in 1871.
Caradog
In 1872 the Crystal Palace Company in London announced
the intention of holding a National Music Meeting. The Palace had been reerected at Sydenham in south London after a brief period in Hyde Park for
the Great Exhibition of 1851 and had already gained a reputation as a fine
auditorium for successive Handel Fastivals from 1857 onwards. Willert Beale
(1824-1874) was given the task of promoting a musical week to encourage
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massed choirs to participate in the competition in an effort to promote a deep
national musical awareness. It was an idea Beale himself admitted came from
the Welsh National Eisteddfod. The Adjudicator’s Panel including the foremost musicians in England, Julius Benedict, John Liptrot Hatton, Henry
Leslie, Joseph Barnby and Arthur Sullivan.
Wales responded to the opportunity by holding a massed meeting in The
Temperance Hall, Aberdare to decide on a plan of musical attack. Appointing
Caradog as Conductor, he created a 450-voice choir from throughout South
Wales, holding weekly rehearsals in individual areas between Llanelli and
Blaenavon. A specially charted 18-carriage train transported the Choir to
London where the performed ‘Men of Harlech’ at Paddington Station to rapturous applause. The competition was certainly an event to remember. From the
first note the volume and richness of the sound produced by Caradog’s “Cor
Mawr” astounded the audience. When the Choir reportedly went out of tune
Caradog yelled “listen to the band!” much to the annoyance of the professional orchestra and asked permission to start the item again, which was given.
By 1873 the choir’s rehearsal schedule had restarted but this time they
were considered a representation of all Welsh people. It was a fact that came
sharply into focus when Caradog conducted one rehearsal in Pontypridd with
a baton sent by the Welsh gold diggers of Australia. Ironmaster William
Crawshay even allowed him use of his private orchestra and department store
magnate James Howells presented him with an embroidered national flag.
Despite taking 40 minutes to stage the choir, Caradog led his troops to
another success as adjudicator Joseph Barnby proclaimed that the Welsh
choir represented “the best in Europe.”
At a time when there were few billiard halls, workmen’s
institutes, reading rooms or public halls, it is understandable
why the chapel became the focal point of all communities
and offered not only religious worship, but a host of musical
activities. Sport in general was frowned upon by the chapel
deacons and the main outlet for the innate urge to compete
was found in chapel singing. This escapism from the harsh
realities of working class existence in the south Wales valleys
proved a major factor in this insatiable appetite for congregaThe Trophy
tional singing.
By the last quarter of the 19th century, Merthyr Tydfil and to a degree
Aberdare, claimed to be the capital of music in Wales, becoming renowned
for its quantity of composers, conductors, choristers and bandsmen. With a
proud son in composer Dr Joseph Parry (1841-1903) from Chapel Row,
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Merthyr was a hotbed of a whole range of musical activities. It was also the
starting point for two of Wales’s most famous choral conductors, the fiery
Dan Davies (1859-1930), better known as “Terrible Dan” due his volatile
moods on and off stage and the much-loved Harry Evans who would eventually enjoy national fame as the conductor of the Liverpool Welsh Choral
Union.
However, all eyes were beginning to turn on the neighbouring valleys of
the Rhondda and its musical communities who were already making enormous strides in eisteddfod competition success, cymanfa ganu and oratorio.
The 1860s saw the emerging growth of local eisteddfodau, with one of
the first occurring in Dinas in 1862. By 1874 a Semi-National Eisteddfod was
held in Tonypandy where Sir Joseph Barnby awarded a phenomenal £600 first
prize, a colossal sum at this period of time. Early news reports allow us a window into these emerging communities with eisteddfod competitions behind
held on an almost weekly basis in one area or another. The growth of the Taff
Vale Railway passenger service from Porth to Treherbert by 1863, and Porth
to Maerdy in 1877, allowed an easy opportunity to mobilise these choral
armies to compete in eisteddfodau further afield.
Caradog himself conducted one of the first oratorio performances in the
Rhondda with Louis Spohr’s ‘Last Judgement’ in Treherbert in April 1871. The
conductor David T. Prosser (1844-1904) or Eos Cynlais came from
Ystradgynlais in the Swansea Valley to Treorchy as Precentor (or chorusmaster) of Bethlehem Chapel (where he remained for thirty years) and founded
the Rhondda Philharmonic Choir. “Prosser Bach” took the 130 choristers
from Rhondda and a further 70 from Merthyr to the Birkenhead National
Eisteddfod in 1878 and although unsuccessful, ensured first prizes success at
the National Eisteddfod of Merthyr in 1881 and Brecon in 1889.
Taliesin Hopkins (1859-1906), from Mountain Ash, a former chorister in
Caradog’s “Cor Mawr” settled in Cymmer, Porth as precentor of Capel y
Cymmer and led a successful choir that won over a dozen major competitions
from 1887 to 1891. The mixed Choir was placed second to the Rhondda
Philharmonic in the Brecon National of 1889. In 1896 at the Llandudno
National, Porth Male Choir (under Hopkins) and Moelwyn Male Choirs were
placed joint first and shared the money and the prize.
Another name to be remembered in Rhondda musical history during the
Victorian era is that of Moses Owen Jones (1842-1908) of Caernarfonshire
who lived his last 46 years in Treherbert, becoming Precentor at Carmel in
1868 and headteacher of the British School in the village. On October 18th
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his United Choir of 160 voices gave the first complete performance of the
‘Messiah’ for a Rhondda audience in the local Public Hall. Cardog actually
played in the select orchestra made up largely by musicians from Bristol with
Miss G. Williams of Treherbert at the piano. His choir in all raised around
£1,000 for charity. “M.O.”, who was the Secretary of the South Wales Branch
of the Tonic Solfa Society, also established the 100-strong Treherbert Male
Voice Party, later conducted by Howell Howells, and gaining several first
prizes at eisteddfodau throughout the country.
Choral Societies were often large combinations of anything between 150
and 200 voices. Treorchy and Maerdy were two of the most famous in the
Rhondda, along with the Porth and District Choral Society which was formed

Treorchy Choral Society

by brothers Stanley and Tudor Williams in 1924 and won the National
Eisteddfod in Treorchy four years later. It was from the Penygraig and District
Choral Society that the Mid Rhondda Ladies Choir was formed after the
majority of the male singers left to fight on foreign lands in the Second World
War. Under the baton of Madam Florence Dallimore-Morris, the Choir went
from strength to strength, winning the 1966 National Eisteddfod in Port
Talbot under Kitty Parker.
Operatic societies had also become a regular feature of Rhondda life, with
some enjoying notable success such as the Pentre Operatic Society led by
Madam Danford George and the Blaencwm-based Selsig Operatic Society
formed in 1947
by W.J. Richards.
However, one
cannot deny that
the
Victorian
Rhondda was a
coal society and a
man’s world and
it
was in such cirTreherbert Male Voice Party
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cumstances that the male voice choir first found its voice. During the last
twenty years of the 19th century, two names continually dominated this
genre, the Rhondda Glee Society and the Treorky Male Choir, spelt in its
anglicised form. Although Caradog had formed a male choir in the Treorchy
Hotel in 1871, the first recorded existence of an established male voice combination in the town came in the summer of 1883 when a group of young
men, all members of the Treorchy United Choir, decided to perform in a
farewell party for one of the choristers who was emigrating to Australia. They
performed at a local eisteddfod in the Red Cow Hotel and won the sum of £1
for their performance of Dr Joseph Parry’s haunting Myfanwy. Rehearsing regularly in local public houses and open air venues, the choir gradually gained
a reputation for their high standards of performance, so much so that the
Treorky Male Voice Choir, attracted the attention of William Thomas. A contemporary of Caradog’s, Thomas had performed in the Cor Mawr and came
to Treorchy from neighbouring Mountain Ash as the chorusmaster of Noddfa
Chapel and the Ystradyfodwg School Attendance Officer. He only agreed to
conduct the male choir if they moved rehearsals from Caradog’s pub to a
more sober venue to the local primary school on Glyncoli Road in 1885.
Understandably, membership fell slightly as rehearsals were not quite as fluid
as before!
Under the baton of this strict
disciplinarian the choir gained
national fame, claiming two first
prizes at the Royal National
Eisteddfod of Wales and gradually
winning the admiration of the local
gentry and upper classes.
Treorchy Male Choir 1917
However, their fame and competition success was not easy to come
by and saw them come face to face with their rival giants of music making in
the same valley. Treorky and the Rhondda Glee Society epitomised the perception of Wales’ tradition for cythraul y canu, the phrase used to describe the
near-tribal warfare that existed between opposing choirs.
Treorky and the Rhondda Glee Society of Ton Pentre existed in neighbouring villages, yet their competitive performances were greeted like two nations
in armed combat. Choristers from both choirs often worked in the same colliery, or even lived in the same terraced streets, adding to the heightened
tension. It was not uncommon for the strained eisteddfod competitions to
cause tempers to fray, resulting in large-scale fights breaking out in adjoining
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fields, only to be quelled by the constabulary. Competitors were vindictive:
big money was at stake in bets, law suits took place and sabotage was used
on more than one occasion. Long before village rugby teams reached a position of prominence, it was the choirs who inspired villagers to turn out en
mass to watch the “battle of the giants”. In the Treorky versus Rhondda Glee
scenario, they had ample opportunity.
However, it wasn’t only the organisations themselves that revelled in this
animosity. The conductors could hardly be considered close friends either.
Tom Stephens, like William Thomas, also grew up in the Cynon Valley and
also sang in Caradog’s Cor Mawr. Yet that was where their similarities ended.
Stephens couldn’t have been more different from Thomas since he was the
landlord of the Blacksmith’s Arms in Treherbert. He moved to Ton Pentre as
the precentor of Bethesda Independent Chapel and in 1877 became the first
and only conductor of the Rhondda Glee Society, which won the Royal
National Eisteddfod in Cardiff.
Independently both choirs achieved national fame. The Treorky Choir,
made up of 80 men in their young twenties, won the first prize at the St
Fagans Whitsun Eisteddfod in 1885 for a performance of Comrades in Arms
when none other than Caradog himself was adjudicator and presented them
with £5 prize money. They went on to scoop prize after prize in Caerphilly,
Bridgend and Aberdare and claimed the enhanced prize of £50, the highest
offered in Wales, in the Neath Eisteddfod of 1888. The Rhondda Glee Society
went on to win the Royal National Eisteddfod of London in 1887 and two
years later toured the Welsh settlements of the USA in a spectacular 140-concert tour. At the Royal National Eisteddfod of Brecon in 1889 the giants met
for the first time on the competition stage. Treorky were victorious, claiming
the £25 prize, with the Rhondda Glee in second place.
It marked the start of the bitter rivalry that occupied the Welsh music
scene for a decade. A year later the two choirs came face to face at a competition in Porth when Treorky gained the first prize, and as they left the pavilion
they were set upon by members of the
Glee. The constabulary was called to the
riot-like scene of bloody-faced choristers
fighting in the streets. In an eisteddfod in
Pontypridd the soloist with Treorky was
recognised as a professional singer, an
uproar ensued with Tom Stephen’s men
heckling throughout the performance. It
was
only brought to an end when they
Rhondda Glee Society
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marched around the back of the marquee, pulled out the ground pegs and
the roof collapsed on the Treorky singers!
The most fierce encounter was in 1893. During the previous four years
they had competed against each other on 11 occasions with Treorky winning
six times, the Glee Society twice and both choirs sharing the first prize three
times. The Pontypridd Royal National Eisteddfod of 1893 was one of the
most heated events because the winning choir was to be invited to travel to
America and compete in the Chicago World Fair. The male voice choir competition generated tremendous interest with the test pieces The War Horse and
The Tyrol. The adjudicators were Caradog and Coleridge Taylor. At one stage
Treorky was a point ahead with their performance of The War Horse, but the
Glee’s performance of The Tyrol clinched the first prize by two points.
Apparently Tom Stephens had received first hand information about the
yodelling techniques of the Tyrolean mountains from a brewery traveller who
visited his pub. This piece of realism was the turning point in the event and
earned them the transatlantic ticket. They went on to win the Chicago World
Fair eisteddfod, but on their return they never competed again, yet their
absence from the eisteddfod field did not signal the end of the rivalry.
Treorky Male Choir became firm favourites of the Dunraven family of
Bridgend with the Countess often inviting them to entertain guests at the
family castle near Bridgend. She contacted her relative, the Duke of
Cambridge who invited them to Edinburgh Castle. But their greatest accolade
arrived in 1895 when, through the Countess, they received the royal command performance to perform for Queen Victoria and six members of the
royal family plus guests at Windsor Castle. Tom Stephens fumed and
demanded the postmaster was sacked on the spot because the telegram, from
Her Majesty’s secretary Lord Edward Clinton, had been delivered to the
wrong choir!
A month later Thomas became the recipient of a priceless bejewelled
baton encrusted with diamonds, rubies and emeralds, as a token of gratitude
from the Queen Empress. They returned to Wales to be greeted by a hero’s
welcome, reminiscent of Caradog’s victory 20 years earlier. Similarly shop
windows were covered with the phrase used to exemplify their performance:
“They behaved like gentlemen, and sang like angels.” Although it was a triumphant event for Treorky, it would mark their last performances as Thomas,
inundated with offers of overseas tours and celebrity concerts realised the
impracticalities of taking 80 men around the world. He selected his top choristers to form the Royal Welsh Male Choir, a very successful organisation for
almost a century. The remaining members of the original Treorky Choir con-
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tinued for the next few years before disbanding in 1897, only to resurrect
themselves towards the end of the First World War.
Tom Stephens and the Rhondda Glee Society eventually reached Windsor
Castle in 1898 for a private concert as a consequence of their association with
prime minister Gladstone who was an admirer. Stephens was awarded a
bejewelled pin from the Queen, but the choir did not receive the same recognition as Treorky. A member of the audience noted that the Glee Society
members wore white gloves for the performance and were treated as professionals, whereas the Treorky wore “Sunday Best” and were treated as
amateurs – winning the hearts of the audience.
Male voice choirs dominated the competition scene for decades and while
the Rhondda Glee would shortly disband, the Treorky continued in another
form, as a professional glee party of singers named the Royal Welsh Male
Choir. Although a shadow of its former self
William Thomas’s best twenty five singers,
including the tenor soloist William Todd
Jones and baritone soloist Aneurin
Edwards, toured the world with engagements in Australia, New Zealand, South
Africa, Canada and the USA. Their infamous 1907 tour of the United States saw
Thomas lead 17 choristers, all of whom
Royal Welsh Male Choir USA Certificate
were unmarried miners, on a 66-concert
tour in 64 days. The Choir would exist for almost a century, making frequent
tours and giving performances for various members of the Royal Family,
including each of the successive monarchs in the 20th century. Meanwhile
the Treorchy Male Choir existed in several forms from 1917 to 1943,
although it was John Davies MBE, a schoolmaster from Blaencwm who resurrected the Choir in 1946. Under his guidance the Choir achieved
worldwide fame, heralding the dawn of a rennaisance in male voice choirs
and especially in the field of competition, for which Treorchy set a new standard of excellence.
It is often difficult to distinguish the individual histories of so many male
voice choirs in the Rhondda during this period. This plethora of male vocal
ensembles were often short-term organisations that would combine to compete for a top prize in an local eisteddfod competition – this was especially
the case during the 1920s depression when individual choristers were
rewarded with a share of the winning coffers. There were some that survived
the brunt of economic hardship and two world wars, along with the growth
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of other forms of entertainment to grasp the attention of the possible chorister – from billiard halls and picture houses to the one great fear of many a
conductor during the 1930s – the popularity of the “wireless”!
It was also felt that choirs during the early 20th century did little to
expand the repertoire of traditional choruses, from Laurent de Rille’s ‘Martyrs
of the Arena’ and T. Maldwyn Price’s wild west themed ‘Crossing the Plains’ to
Daniel Protheroe’s warhorse “Nidaros” and Adolphe Adam’s “Comrades in
Arms.” For this reason alone the “golden era” of choralism had began to
dwindle by the 1920s.
Despite such a claim, there is no denying that male voice choirs flourished in the Rhondda. Gelli and District Male Choir, better known as “Joe
Jones’s Choir” enjoyed moderate success during the 1920s while the neighbouring Morgannwg Gleemen, formed in 1932 to compete in an eisteddfod
at Bethany Church, Ystrad would exist for over thirty years. With David
Lukey as Conductor and Rhondda MP Will John as President, the Choir
enjoyed considerable following until their decision to disband in 1958.
The Clydach Male Voice Party won the first prize at the National
Eisteddfod in Llanelli in 1930, disbanded during the Second World War only
to reform in 1947 under the new guise of the Cambrian Colliery Choir.
Colliery Choirs such as the Park Colliery, conducted by Arthur Morgan,
enjoyed royal performances for both the Prince of Wales and the Duke of York
in the mid 1930s,.
Of the larger male voice choirs, one of the most famous was that of
Williamstown, formed by Ted Lewis during the Cambrian Colliery Strike of
1910 because striking miners had so much free time on their hands. The
Choir remained a driving force in
musical competitions for the next
twenty years, dominating the
scene both at local and national
eisteddfod level.
In the same vicinity Professor
Tom Morgan established his
Rhondda Welsh Male Glee
Williamstown Male Choir
Singers which also undertook
tours of the USA and Canada during the early 1920s, often raising funds for
striking miners back home in the Rhondda. In nearby Porth Rhys Evans
established the Porth and Cymmer Male Voice Choir in 1886, later to become
the Porth Royal Male Choir.
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The Rhondda Fach of course was not without his male choirs. The
Ferndale Labour Club Male Party was conducted by the eminent local conductor Tom Humphreys (1874-1955), who also formed the Blaenllechau
Male Voice Choir and the Glynrhedynog
Male Choir. Also in Ferndale the Imperial
Glee Singers enjoyed widespread acclaim
under the baton of Haydn Allen as winners
of the male choir “second class” section in
the 1949 and 1956 National Eisteddfodau.
Eventually they became the Ferndale Male
Party and performed for a further thirty
Royal Glee Singers
years. In Ebenezer Chapel, Tylorstown in
February 1928 a small men’s concert party conducted by Alfred Morgan
gained so much popularity that it continued under the name of Cor Meibion
Morlais,
While Treorchy proved the driving force in male voice choir singing from
the Rhondda Fawr following the Second World War, it was their keen “rivals”
of Pendyrus Male Choir from the Rhondda Fach that gained such acclaim ten
years earlier. Formed in May 1924 under the direction of the inimitable
Arthur Duggan, a bakery salesman for the local Cooperative Society, whose
dynamic and charismatic character led them to glory with first prizes at the
National Eisteddfod in Caernafron in 1937 and Rhyl in 1953. Pendyrus continued to flourish with Glynne Jones as conductor and enjoyed many
overseas tours.
Theophilus Thomas, the conductor of the Pontygwaith Mixed Choir, was
the son of Joseph Thomas, who in the 1880s was Precentor at Blaencwm
Baptist Church, Treherbert and father of the eminent composer and conductor Mansel Thomas of Tylorstown, later Head of Music for BBC Wales and
Fellow of the Royal Academy of Music.
The human voice was by far not the only “instrument” to flourish in the
Rhondda during the Victorian
and Edwardian era. A.A.
Leeke of Trealaw formed the
Mid Rhondda Orchestra in
1900 and two years later
Percie Smith won the hearts
and minds of local music
lovers with his 33-piece
Rhondda Orchestra. Born in
Park Colliery
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Dover, Percie was the son-in-law of Rhondda’s first MP, William Abraham
“Mabon” and became the deputy conductor and accompanist of Tom
Stephen’s Rhondda Glee Society. He later took up the baton of the
Pontypridd Orchestra which performed the first full orchestral concert in the
Rhondda in 1902. He led a contingency of Rhondda musicians to the first
prize at the Rhyl National Eisteddfod in 1904 and again in 1906 at
Carnaervon.
However, when it came to instrumentalists, the dominant force in working-class music making was that of the brass band. Rhondda had them in
abundance, with a number achieving national and international acclaim.
Beginning at the head of the Rhondda Fawr, the first brass band formed in
the locality was the Glenrhondda Colliery Silver Band which was formed in
1890 and rehearsed in the Conservative Club on Station Road under Mr G.
Dobbing. Later conducted by Evan Richards it was renamed Treherbert Silver
Band and became Welsh Champions in 1948.
The Cwmparc Drum and Fife Temperance Band drew its members from
the Park and Dare Collieries and built up a healthy fund for instruments by
imposing fines when members were found to be excessively drunk in one of
the many local hostelries. They rehearsed at the Pengelli Coffee Tavern, paying John Thomas an annual salary of £12 for music lessons. Their first major
win was at the local eisteddfod in Pontycymmer when they walked the
twelve-mile round trip with their instruments tied to their backs. Later the
band was renamed the Park and Dare and enjoyed a golden era under the
bandmaster Haydn Bebb, whose father John had conducted the original
Treorky Male Choir from 1896 to 1897.
The Ton Temperance Band was formed in 1880s. Colliery-owner Sir
Clifford Cory was so impressed by
their performance at the opening of
the Colliery Library in Gelli in 1895
he employed the musical director of
the Black Dyke Mills Band to further
their training. The Cory Workmen’s
Band became international champions, enjoying the first taste of major
success under Major Arthur Kenney.
Cory Band, 1909
Llwynypia and District Drum and
Fife Band was formed in 1893 and twelve years later the Manager of the
Glamorgan Colliery and well-known philanthropist, Archibald Hood gave
them an interest free loan of £530 to purchase new instruments. In 1907
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they won the World Championships at the Ulster Hall in Belfast. The
Tonypandy Silver Band was formed in 1941 from members of the town’s
Drum and Fife, later to become the Mid Rhondda Band. In Porth the Lewis
Merthyr Colliery also established its own prize-winning brass band while the
Ynyshir and Wattstown Collieries formed their own brass ensemble with
Captain Danny Lidell as musical director.
Male voice choirs and brass bands have ensured the Rhondda is known
worldwide for more than just its once-proud coal mining industry. They have
established and strengthened a cultural tradition that has allowed them international renown. Today the Rhondda continues to boast some of the finest
musical organisations in their individual
fields, ensuring the “Valleys of Music and
Song” will stand the test of time for generations to come.
In the words of one of the 20th centuries most eminent Welsh composers,
William Mattias, who summed up the story
Park and Dare Band
of Rhondda choral music in Victorian times
by saying, “The tradition of the 19th century Welsh choralism was as much
a sociological as a musical phenomenon, arising out of the need of the people to express religious fervour or to rise above hardship and poverty through
the means of choral singing. They are to be honoured for doing so. They and
their leaders were in bond to their time in taking the only means open to
them with results which were often inspiring.”
Amen to that.

BIRMINGHAM TOWN HALL
By Mel Thomas
T’was an evening to remember
June twenty first o’eight,
A concert long awaited
No excuse for being late.
With Brummie folks excited
In their bright renewed Town Hall
On stage Treorchy’s finest
With conductor Janice Ball.
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The lads they sang their hearts out
Top tenors on fine form.
Dean Powell was the compere
And he went down a storm.
Bass section, second tenors
Such balance, music bliss,
The audience so elated
Blew each chorister a kiss
(And don’t the lads enjoy it – especially Norman Martin and Islwyn
Morgan!)
‘Soldier’s Chorus’, ‘Morte Christe’,
‘Senzenina’ pleased the crowd.
Sung with passion and commitment,
Alwyn Humphreys would be proud.
Helen Roberts at the piano,
An accompanist supreme,
As for playing for great choirs,
Then young Helen is the cream.
A delight Iona Jones was
Often seen on S4C
A soprano of distinction
Her fine diction was the key.
She was also bright and friendly,
How the Choir loved their guest.
Add Ray Daniels and Dean Powell,
Solo singers at their best.
T’was an evening to remember
Only one discordant note:
‘Guys and Dolls’ all of a quiver,
Sit down lads, you’re rocking boat!
Most they claimed they sang it right way:
‘T’wasn’t us who sang off key!’
I can say it with conviction
Cross my heart, it wasn’t me!
T’was an evening to remember,
Not a single moan or whine
I was there and can confirm it
Without doubt, a night divine.
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IN MEMORIAM
EDGAR TAYLOR
Linden Grove, Rumney, Cardiff
April 4th 1929 – June 30th 2008
Beloved husband of Gloria, a special Godfather to
Rachel, a dearly loved brother to Vivian, a loving cousin
to Mo and a much loved uncle to all his nephews and nieces
Honorary Member of Treorchy Male Choir
Treorchy Male Choir was deeply saddened to hear of the passing of our former Deputy Conductor Edgar Taylor. Edgar was a charming, friendly, kind
and talented gentleman who, during his three years with the Choir, endeared
himself to music staff, choristers and audiences alike.
Edgar was indeed a rare breed, part of that school of eminent conductors
who were revered in the world of choral music. Musically, he was something
of a child prodigy and his ability to perform and conduct were inbred in him
as an individual. In fact, it was the imposing figures of such leaders of music
that contributed so much to Wales’s universal image as the Land of Song and
the debt of gratitude owed to them is immeasurable.
Edgar began composing at the age of just eleven and competed regularly
in the Eisteddfod arena as a talented pianist. He studied music at the Welsh
College of Music and Drama in Cardiff under the direction of Zbygnev
Gryzbowski and played regularly in concerts with the college orchestra while
also giving frequent studio recitals.
He gained three music diplomas by the time he was fourteen-years-old
and also mastered the French horn, becoming a member of the National
Youth Orchestra of Wales.
As a member of the Guild for the Promotion of Welsh Music he took part
in many recitals by contemporary Welsh artists such as Daniel Jones and fellow student Alun Hoddinot where Edgar’s own compositions were
performed.
Some years later he became the conductor of the Whitchurch Male Choir
following the death of its founder conductor and remained at the helm for
twelve years. During this time he was instrumental in training the Cardiff ele-
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ment of the popular Cor Meibion De Cymru, who used his special arrangement of the American national anthem during their tour of the United States.
Edgar spent a further seven years as musical director of the Cardiff Arms
Park Male Choir, taking them on a tour of Atlanta, USA with the Melbourne
Welsh Male Choir.
In 1995 he was invited to train and conduct a male choir for an international choral concert in Tarnos, France to celebrate the centenary since the
death of Guiseppi Verdi. As the Welsh representative, his choir performed
alongside choral groups from Spain, Italy, France and Latvia - culminating in
a combined performance of Verdi choruses.
Edgar joined the Treorchy Male Choir in 2002 as Deputy Conductor to
Andrew Badham. During his time with the Choir he conducted several full
and part concerts throughout the UK and beyond. Along with his wife Gloria,
Edgar enjoyed the Choir’s tour of Scotland in 2002 and joined us on the tour
of Australia in 2004.
It was there that he conducted the majority of his part-concerts at
Melbourne, Brisbane and Perth in particular. In recognition of his services to
the Choir he was presented with Honorary Membership on his retirement in
2005.
Edgar will certainly be long remembered in the history of the Choir and
to Gloria and his family we all send our deepest condolences.

THANK YOU MISS OWEN
By Robert Griffiths, Second Bass
This year, 2008, is the 60th anniversary of a special day in my life. April
1948, Siloh Chapel, Pentre (long since demolished) was packed with children attending Pentre Grammar School and their parents. It was “Speech
Day”, an annual event when prizes were awarded for school work. A notable
person was invited to make the presentations and to make a suitable
address.
In order to show off the school’s musical activities various item, performed by pupils, were included. The music teacher at the time was Miss
Owen and she chose the students performing the items.
At the School Eisteddfod held on St David’s Day earlier in the year Miss
Owen had set the “Madrigal” from “The Mikado” as the teat piece for a
quartet of SATB and she choose eight students who had performed the
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piece in the Eisteddfod to sing it again at the “Speech Day”. I was one of
the basses chosen.
It was well received and I take a quote from the school magazine, “The
Axe”, published later that year: “The pierce de resistance of the musical items
was the Madrigal performed by eight students from forms V and VI”.
It was the first time I had sung before a large adult audience and I have
no doubt that the experience planted a seed that led to my experiencing
nearly 60 years of choral singing with Treorchy Male Choir, allowing me to
take part in well over a 1,000 concerts in venues all over the UK and overseas.
Thankfully Miss Owen, or as she became Mrs Gwladys Thomas, is still
with us, unfortunately now frail and being looked after at Ty Porth nursing
home. Mrs Thomas does not receive visitors but I wrote to her recalling the
above with some flowers and thanking her for choosing me, so leading to my
years of happiness with our choir.
I received a very nice letter from Mrs Thomas’s younger sister, Marilyn
Phipps, thanking me for the letter and roses and saying that Gwladys was
deeply moved and pleased to recall those happy days at Pentre Grammar
when she read my letter to her.
It is interesting to note that John Cynan, our Conductor Emeritus,
became Head of Music at Pentre Grammar in 1965 and will be well aquainted
with Gwladys Thomas, as I am sure is his wife Mary, who was also at Pentre
Grammar in 1948. That year was significant for the school in another field.
We beat Porth County (a side containing Gareth Griffiths, a future Welsh
international) and McLaren Evans, the son of a chimney sweep in Ystrad who
later became a well known local GP, at rugby on the Oval in Treorchy for the
first time for eight years. I played second row and remember the rousing
reception we had at assembly the following Monday morning. Undoubtedly
it was due to the coaching of the new master, Eddie Thomas, a well respected
member of the Choir’s baritone section and went on to play for Neath and
Cardiff and was capped for Wales as a splendid wing forward.
Another connection with the Choir in the school at that time was teacher
Tudor S. Davies who took the Choir in rehearsals on a number of occasions
in the early years. Later in 1948 I was conscripted for National Service in the
RAF which delayed my joining the Choir until demobilisation in 1950. Yes
indeed, I shall always remember 1948. And may I say, thank you Miss Owen.
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HONORING CHORISTERS
Four members of the Treorchy Male Choir
were presented with framed certificates to
honour Long Service Membership. Choir
Chairman Gareth Evans presented the
awards at the Annual General Meeting.
Former shopkeeper Wyn Davies of
Graigwen, Pontypridd, has been associated
with the Choir for over thirty years but due
to broken service was awarded his 21 year
certificate this year. During his time with the Choir he rapidly rose to the
position of tenor soloist and his outstanding voice was heard at hundreds of
concerts and on numerous EMI recordings when he performed a wide variety of solo items.
Alwyn Lewis of Dunraven Street, Treherbert, joined the Choir in 1987.
The father-of-two, now a retired aircraft engineer, was the first to coin the
phrase “you can’t buy this” when reflecting on the wonderful opportunities
he’s enjoyed as a member of the Choir.
Local electrician Stuart Hill of Conway Road, Cwmparc, was the third
member of the First Tenor section to receive the honour. The father-of-four,
who is also Chairman of the Parc & Dare Ex-Serviceman’s Club in Cwmparc,
joined the choir in his early 20s.
Finally Gareth Evans of Porthcawl, who joined the Second Bass section in
1987 and has been Chairman of the Choir since 2005 was presented with
Long Service Membership from the Vice Chairman Dennis Lethbridge.
The AGM also saw Second Tenor member Ken Simcox receiving Life
Membership of the Treorchy Male Choir in recognition of 35 years combined
service.

BLUE PLAQUE HERITAGE
A proud tradition of world-famous famous events, people, places, music and
culture is being celebrated in Rhondda Cynon Taf with the introduction of a
major new Blue Plaque Heritage Trail.
For almost two years Rhondda Cynon Taf Council’s Libraries & Museums
Service has been working closely with various voluntary organisations and
individuals to determine 30 sites in the county borough as yet unrecognized
for their historical background.
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Due to £49,200 of Heritage Lottery funding, the project has set out to
identify icons, events and buildings, culminating in the placing of blue
plaques to commemorate their history and achievements. A series of articles
appeared in the local and national press along with television and radio coverage to encourage people to nominate their own site.
Following consultation with community representatives and historical
societies, an audit was carried
out to catalogue all existing
memorials, statues and plaques
in Rhondda Cynon Taf. People,
places or events which already
have a plaque commemorating
them are ineligible for a Blue
Plaque, as are anyone who died
less than 10 years ago.
More than 180 nominations
were received and representatives of historical societies in
Choir Secretary Frederick O’Brien with the plaque
each area met with Council officers to undertake the unenviable task of deciding which areas will receive the
Blue Plaques.
With so many historical buildings and events from colliery strikes, riots
and even pioneering cremations in the county borough’s history, coupled
with being the birthplace of a vast array of celebrities from the worlds of
music, sport, cinema, literature and the political arena, the decisions were
taken after a lengthy consultation process.
Following group meetings and plenty of debate it was agreed that the
Treorchy Male Choir would be worthy of such an honour and therefore a Blue
Plaque will be placed on the Red Cow, Treorchy to mark its origins in 1883.
Realising that the present day Choir was reformed in Treorchy Primary School
in 1946, the Choir themselves decided to purchase a second plaque. This
will be placed outside the rehearsal room on Glyncoli Road.
The placing of the Blue Plaques will allow residents and visitors a clear
understanding of the sheer wealth of culture and heritage on offer in the
county borough. Individuals will be able to follow a heritage trail through
Rhondda Cynon Taf, following sites that many local and wider communities
are unaware of.
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TREORCHY JOINS THE CLUB
Rugby team terms and male voice choirs
have always played a major part in the cultural history of Wales and this is certainly
the case in the valleys of the Rhondda. The
former coal-mining communities have produced first-class sportsmen and singers in
equal measure. It is no secret that when
rugby players finally hang up their boots
and stop playing their favourite sport, they often join a male voice choir. After
all it means they still “train” with their friends twice a week and “perform”
every Saturday for a crowd. The difference is that with concerts there is less
chance of coming home injured – and of course, they never lose a game in a
Choir like Treorchy!
For many years the Treorchy Male Choir has enjoyed a close relationship
with various rugby clubs throughout the Rhondda. Naturally, many choristers
over the years have played for the hometown Treorchy team. In the early years
some were even capped as Welsh internationals. The Choir continues to support Treorchy RFC by holding rehearsals at the venue when the school is
unavailable.
However, the Choir also occasionally goes “north” – to Treherbert RFC
that is. Many enjoyable social evenings have taken place in the clubhouse and
the Choir has supported so many worthy causes following invitations by the
management committee. Every other year the Choir sings in the club lounge
for the touring party of Scotsmen who visit Wales for the rugby internationals. This also occurred in 2008, when the choristers were delighted to be
presented with Honorary Membership of Treherbert Rugby Football Club for
so many years of support. This is indeed a very kind gesture and the Choir
was overjoyed to accept the honour.

MAL REMEMBERED
Mal Morgan, a member of the first bass section, passed away at the age of 81
in September 2007 while on holiday in Portugal with his brother Islwyn and
fellow choristers Reg and Len. Mal originally joined the Choir with his four
brothers in 1947, but left in 1955 when his employment in the car industry
necessitated him to move to England to work. On his return to Wales almost
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forty years later he rejoined the Choir and
was a faithful chorister for the remainder
of his life.
In the Annual General Meeting of
2008 Mal would have received a Long
Service Membership Certificate to mark
his 21 combined years of dedicated service to the Treorchy Male Choir. As a
mark of respect it was decided to award the Long Service Membership
posthumously for the very first time in the history of the Choir. Mal’s three
children travelled to Treorchy and were awarded the certificate in memory
of their father.

ROYAL ALBERT HALL
Memories of the 21st Anniversary of
London Welsh Association festival of male choirs
For almost two years the Choir had rehearsed the very large musical programme for this special concert. It had been an arduous experience, but the
result left choristers in no doubt that it had all been worthwhile. On the previous evening the Choir travelled to Heathrow to stay at the Holiday Inn
where they enjoyed the warmest of welcomes in the local King William IV
public house in Sipson. On the following morning choristers travelled into
London and arrived at the magnificent Royal Albert Hall for the beginning of
a lengthy day of rehearsals under the baton of Dr Haydn James. Following
lunch in the nearby Imperial College, it was time to change into concert uniform and prepare for the evening performance ahead.
Treorchy Male Choir was one of fourteen male voice choirs from Wales,
Ireland, England, Hong Kong, New Zealand, USA, Ukraine and Australia to
participate in the 21st London Welsh Festival of Male Choirs at the Royal
Albert Hall. This was indeed a thrilling event both musically and visually for
the Choirs were stood in individual rows and the different colours of each
uniform made them easily distinguishable from one another. Treorchy was in
a prime spot behind the London Welsh Choir who were hosting the event.
With over 800 voices on stage it was time for choristers to turn their attention to the size of the audience. It was a magnificent sight to behold with over
5,000 people packing this truly superb concert hall.
The Cory Band were the accompanying ensemble this evening and with
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Frank Lincoln as compere, Annabel Thwaite as accompanist, Jeffrey Howard
as organist, soprano Gwawr Edwards and tenor Gwyn Hughes Jones, the concert was complete with the arrival on stage of the musical director for the
evening, the inimitable Dr Haydn James.
From the very first bars of the opening song in the Cadwyn o Emynau
Gymraeg, it was obvious that this was going to be an evening to remember for
everyone present. This was certainly a justified thought as each item was
received with thunderous applause. Despite the magnitude of the massed
choir, the discipline remained strict and the performance of each item was
quite breathtaking. Speed Your Journey was performed in Italian, followed by
Buddugoliaeth.
Following Gwyn Hughes Jones’s debut performance, the Choir returned
with a selection of Les Miserables items including I Dreamed A Dream, Bring
Him Home and Do You Hear the People Sing which caused a shiver down the
spine for many of the performers and audience alike. The Cory Band gave an
absolutely superb performance of Where Eagles Sing followed by a selection of
items by the beautiful soprano soloist Gwawr Edwards. The Choir then
returned to their feet with the conclusion of the first half in a performance of
Memory, Am Fod yr Haul yn Machlud and a rendition of Love Could I Only Tell
Thee which left many in tears.
The second half opened with Jeffrey Howard, the accompanist of Only
Men Aloud, to perform a solo organ recital of the Toccata from Widor’s 5th
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Organ Symphony. The Choir returned to sing Prayer and The Creation, closely
followed by You’ll Never Walk Alone, Ysbryd Y Nos and a very lively performance
of Sit Down You’re Rocking the Boat which caused the entire crowd to begin
tapping their feet and rocking along with the tune. The evening’s soloists
once again gave excellent individual performances and the Choir
returned for the grand final of Ole
Time Religion, Y Darlun and
Gwahoddiad. The encore could be
nothing less than a bit of fun, and
so the Salvation Army gospel song
God’s Choir brought the Royal
Albert Hall to its feet. This was a
magnificent evening.
Each of the Choirs were then
asked to stand along with their individual conductor and accompanist.
Without doubt the Treorchy Male Choir, the last choir on the list, received
the loudest applause of them all and choristers realised that so much work
had indeed been a worthwhile experience.
Following the concert and with spirits higher than ever, the Treorchy choristers joined many of their fellow singers in the nearby Imperial College for
an afterglow to remember. Dr Alwyn Humphreys and his wife Joy, joined their
friends in Treorchy and conducted them through a plethora of male voice
choir favourites, including Martyrs of the Arena, Llanfair, Myfanwy and Nessun
Dorma, much to the sheer delight of the hundreds present. It was enough to
cause Dr Humphreys to contact the Choir that week and say “I think the
Master Choir of them all beat off all opposition and proved they are the afterglow choir of the universe.” What a night to remember!

DOWN MEMORY LANE
1998
The Choir undertook a short tour of northern England where they performed
in Buxton, Rawtenstall and Widness. The most high-profile engagement of
the year was at the Royal Naval College in Greenwich which was conducted
by John Cynan Jones, the Conductor Emeritus. Other memorable concerts
took place in Warrington, Cardiff Castle, Axminster, Bath, Bournemouth,
Lyme Regis, Skegness and Ditchling where Dame Vera Lynn was reunited
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with the choristers. The Choir appeared on the Mike Brogdanov film ‘A Light
In The Valley’. The Choir was deeply saddened by the death of Life Member
Benny Griffiths and the President Cliff Taylor. They were delighted to appoint
Brian Bates as Mr Taylor’s successor. It was also with much regret that the
Choir bid a fond farewell to Marion Williams and Heather James after so
many years of faithful service. A young musician named Rhiannon Williams
was appointed the new Choir accompanist. At the annual concert Islwyn
Morgan, Ieuan Lawrence, Norman Martin and Ben Jackson received gold
watches to commemorate their fiftieth anniversaries as choristers.
1988
The Choir undertook the first of three “furniture fortnights” for the Christie
Tyler Company by performing ten consecutive concerts in City Hall, Cardiff.
The Choir also appeared on This Is Your Life at Teddington Studios, London
to honour Cliff Morgan. Jennifer Jones resigned as accompanist after 17 years
and the Choir made the programme Myfanwy and a recording with Sir Harry
Secombe called Together. They also accompanied Morlais, Ferndale, Cambrian
and Pendyrus Choirs in the Rhondda In Harmony concert at St David’s Hall,
Cardiff under the baton of Owain Arwel Hughes.
1978
The Choir sang at the 50th anniversary concert of Morlais Male Choir and
also performed for HRH Princess Alexandra at the Rhondda Sports Centre.
They made the Climb Every Mountain record for EMI and were honoured by
the Rhondda Recognition Committee for their work in promoting Welsh culture. Wyn Davies sang Three Bells for the first time and Barry John chose the
Choir’s recording of Myfanwy as one of his Desert Island Discs. Haydn
Erasmus received the BEM in the Queen’s Honours List.
1968
The Choir made two stereo recordings called Pride of Wales and Blessed the
World That Sings and undertook a tour of Cornwall. Islwyn Morgan was
elected assistant secretary and the Choir was invited to sing for the Zambian
Rugby Team at Treorchy RFC.
1958
During the year the Choir appeared in Llandaff Cathedral, made four Aelwyd
Y Gan radio broadcasts and three records for the Qualiton label. The Choir
gained their fourth consecutive win at the National Eisteddfod in Ebbw Vale
and won the Miners Eisteddfod in Porthcawl. At a concert in Trerhondda
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Chapel, Ferndale, they were joined by the promising young tenor Stuart
Burrows
1948
The Choir held its first Celebrity Concert in Bethlehem Chapel with Linda
Parker and William Parsons. The composer of Close Thine Eyes was in the
audience and conducted the item. The first edition of Excelsior was published and the Choir competed in its first eisteddfod in Treorchy and came
second. They won the Llanharan Semi National Eisteddfod and the
Pontllanfraith Eisteddfod later in the year. Sam Griffiths made his first appearance as a baritone soloist and the Choir mae its first radio broadcast called
Export Only from the Reardon Smith Lecture Theatre, Cardiff.
1938
Conductor W.D.Evans resigned due to ill health and was succeeded by
Arthur Davie FRCO of Swansea. The Choir treasurer Fred Morgan was killed
in an accident at Parc Colliery, aged 33. In September John Haydn Davies was
appointed Deputy Conductor and Tom Jones became the Deputy
Accompanist.
1928
Under the direction of John Isaac Jones the Choir won the Penygraig Welfare
Eisteddfod and came third in the Pontypridd Semi National Eisteddfod
behind Williamstown and Pendyrus. A fundraising concert was held in
Abergorky Hall.
1918
Tom J. Jenkins was elected Secretary of the new Treorchy & District Male
Voice Choir, which was conducted by John Pugh. A new accompanist, E. T.
Thomas was appointed and their weekly rehearsals were held at Park Hall,
Cwmparc
1888
The Choir won several local eisteddfod competitions under the baton of
William Thomas.
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ATTENDANCES
“There remains the central core of the choir, those faithful ones, regular in
attendance, attentive and alert in rehearsals, with the music in their heads
and not with their heads in their music, singing at concerts with confidence
and courage, cheerful at all times and ever patient and long suffering despite
the idiosyncracies of the conductor. They in truth are THE Treorchy Male
Choir.”
John Haydn Davies
Founder Conductor, 1954
During the year 76 rehearsals were held and 22 official engagements
Rehearsals

Engagements
CENTURY CLUB (100% Attendance)

Norman Martin
Daryl Stacey

Norman Martin
Ernald Brooks
Willam Thomas
William Watkins
Tony Davies
NIFTY NINETITES (100% Attendance)

Stuart Hill
Arthur Miles
Gareth Thomas
Alwyn Lewis
Cyril Bevan
Ernald Brooks
Gary Horgan
David Powell
David Birch
Len Gale
John Jones
William Thomas
Alun Davies
Tony Davies
David Williams

Stuart Hill
Arthur Miles
Gareth Thomas
Alwyn Lewis
Frederick O’Brien
Keith Newman
Daryl Stacey
David Evans
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IN
Adrian Owen
Michael Wood
Keith Bevan
Ray Johnson
Lee Lanciotti
Rennie Phillips
Norman Cox
Tom Belmont
Selwyn Jones
Dennis Young
John Radford
Mark Jones
Gareth Davies

OUT
Ivor Llewellyn
David Bailey
Norman Buckland
Carwyn Davies
Byron Goodwin
Keith Davies
David Rosser
Brian Thomas

IN & OUT
Jeff Wilkins
Dr David Williams
CHORISTERS (As At December 31st 2008)
1T
27

2T
22

1B
27

Ardingly College

2B
24

TOTAL
100
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ENGAGEMENTS
January
Tuesday 15th

BBC Studios, London – Filming the Alan Titchmarsh
Show to promote the Choir CD “Faraway Place”

Saturday 19th

Chichester Cathedral – The concert was in aid of the
Queen Alexandra Hospital andDame Vera Lynn, David
Jacobs, Nicholas Witchell and Christopher Timothy.

Thursday 23rd

International Conference Centre, Birmingham – A performance in aid of the Variety Club of Great Britain featuring
Angela Rippon

Sunday 26th

Wales Millennium Centre, Cardiff – A concert in aid of
the Teenage Cancer Trust and also featuring the Welsh
Guards Band

February
Friday 29th

Holland House Hotel, Cardiff – A St David’s Day Charity
Dinner for Tenovus also featuring Owen Money and
Laurence Llewellyn Bowen *

March
Saturday 1st

Colston Hall, Bristol – with Max Boyce

Wednesday 12th Treorchy Comprehensive School – Junior Musician of the
Year Competition 2008
Friday 21st

Park & Dare Theatre, Treorchy – The 42nd Annual Good
Friday Concert

April
Saturday 12th

Assembly Rooms, Derby – The Choir was conducted by
Dr Alwyn Humphreys and the concert also featured the
Derwent Brass Band an actor Steven Blakely

May
Thursday 8th

Page 85

Parc Primary School, Cwmparc – A Memorial Service for
those who died in the Cwmparc Bombing of 1941 *
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Saturday 10th

Rugby Field, Worthing – Performing prior to the Treorchy
vs Worthing Rugby Game *

Saturday 10th

Assembly Hall, Worthing

June
Sunday 15th

Tabernacl Chapel, Swansea – Rehearsal for the Festival of
Male Choirs

Saturday 21st

Town Hall, Birmingham – In aid of the Rotary Club of
Birmingham

July
Saturday 5th

The Gower, Cardiff – Charity Evening for Barnados *

Wednesday 9th

Cardiff International Arena – The International Fireighters
Association Conference

Saturday 19th

Ardingly College Chapel – In aid of the Wooden Spoon
Society

August
Saturday 30th
September
Saturday 6th

Blaencwm Park – A performance at the Blaencwm
Summer Festival *
The Guildhall, Axminster – In aid of the Axminster
Rotary Club and Inner Wheel

Saturday 20th

No 8 Arts Centre, Pershore

Friday 26th

The Golf Club, Llanishen *

Sunday 28th

Tabernacl Chapel, Swansea – Rehearsal for the Festival of
Male Choirs

October
Saturday 4th

Royal Spa Centre, Leamington Spa

Thursday 9th

Park & Dare Theatre, Treorchy – Annual Concert with Iris
Williams OBE
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Royal Albert Hall, London – The 21st Anniversary
London Welsh Festival of Male Choirs with the Cory
Band

November
Saturday 1st

Regal Theatre, Minehead – In aid of the Somerset Air
Ambulance

Sunday 2nd

Rhondda Sports Centre, Ystrad – Rhondda Festival of
Remembrance Concert

December
Saturday 6th

Llandaff Cathedral – Candlelit Concert for Tenovus

Saturday 13th

Town Hall, Walsall

Monday 22nd

Ty Hafan Hospice, Sully – Candlelit Memorial Service *

* Not considered an official Choir Engagement, therefore no register was taken

Cardiff International Arena (CIA)
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Treorchy Male Choir Appreciation Society

Mrs. V. Dix (Cheltenham)
Mr. S. Nicholas (Cheshire)
Mr.. D. Halstead (Treorchy)
Mr. L. Ball (Wolverhampton)
Mr. R. Franklin (Willersey)
Mrs. N. Absalom (Warrington)
Mr. M. Gleadall (Yorkshire)
Mr. H. Errington (Carlisle)
Mrs. I. Oak (Blaenrhondda)
Mrs. T. A. Curl (Thrapston)
Mrs. S. Knox-Lecky (Barton St. David)
Mr. W. J. Clarke (Stafford)
Mr. G. Humphreys (N. Somerset)
Miss. K. Lawrence (Ton-Pentre)
Mr. J. Morgan (Bristol)
Mrs. F. A. Colebourn (Chester)
Mr. E. Hancock (Treorchy)
Miss. C. Spencer (Chelsea)
Mrs. P. H. Roberts (Wilts.)
Dr. R. Hinton (Andover)
Mr. R. Middleton (Monmouth)
Mr. L. Hall (Pencoed)
Mr. J. Randall (Edinburgh)
Mr. D. Reynolds (Ton-Pentre)
Mrs. G. Reynolds (Ton-Pentre)
Mr. M. T. Edwards (Birmingham)
Mr. D. Fear (Cwmparc)
Mrs. C. H. Rogerson (Galashiels)
Miss. J. A. Wright (Staffs.)
Mrs. P. Goss (NSW Australia)
Mr. P. Phillips (Gillingham, Kent)
Mr. G. M. Vaughan-Edmunds (Poole)
Mr. G. D. Jones (Stratford-Upon-Avon)
Mrs. M. Kerridge (Bucks)
Ms. P. Barry ( Monmouth)
Mr. K. L. Vaughan (Nuneaton)
Senator L. D’Allesandro (N.H. USA)
Mr. J. W. Pierce (W. Yorkshire)
Mr. P Kehoe (Sutton)
Mrs. R. Jeremiah (Treherbert)
Mr. G. E. Owen (Worksop, Notts.)
Mrs. P. D. Poole (Sussex)
Mr. D. S. Poole (Dorking, Surrey)
Mr. J. H. Lewis (Cambs.)
Mrs. D. Lewis (Cambs.)
Mr. G. Lewis (Chalfont St. Giles)
Mr. M. B. Perry (Gloucester)
Mr. R. E. Taylor (Northampton)
Mr. J. M. Thomas (Banbury)
Mr. R. J. L. Harris (Huntingdon)
Mr. R. G. Carr (Rhymney Gwent)
Mrs. J. M. Heffer (Buckingham)
Mr. R. E. Morris (Sutton Coldfield)
Mr. D. Hillman (Porthcawl)
Mr. C. Gold (Cardiff)
Mrs. M. Hawtin (Worcestershire)
Mrs. I. Cartwright (Newent, Glos.)
Miss. R. McLelland (Warwickshire)
Mrs. J. Wilson (Newport)
Mr. R. M. Edmonds (Tyne & Wear)
Mr. K. Thomas (Wotton-under-Edge)
Mr. A. Thompson (Bristol)
Mrs. J. Forrest (Berkhamsted)
Mrs. M. C. Barry (Shoreham-by-Sea)
Mrs. G. King (Worthing)
Mr. A. Thomas (Birmingham)
Mr. N. Clawson (Penarth)
Mrs. J. Organ (Merthyr Tydfil)

Mr. A. Dix (Cheltenham)
Mr. D. R. Murphy (Hertfordshire)
Miss. A. Murphy (Middlesex)
Mr. D. Downton (Porthcawl)
Mr. H. Windsor (Pencoed)
Mrs. M. Windsor (Pencoed)
Mrs. S. Reynolds (Treorchy)
Mr. G. Jenkins (Leighton Buzzard)
Mr. B. C. Simpson OBE (Hereford)
Mr. C. King (Haverfordwest)
Mrs. D. Cook (NSW. Australia)
Dr. B. Williams (Derbyshire)
Mr. S. Drummond (Pontyclun)
Mr. G. Neighbour (Southampton)
Mrs. J. Lawrence (Blanecwm)
Dr. S. Price (Boston, USA)
Mrs. G. Jones (Treorchy)
Mr. R. Green (Treherbert)
Mrs. P. Howells (Gelli)
Mr. K. Harries (Clwyd)
Mrs. O. Bobbett (Treorchy)
Ms. H. M. Vereker (Hereford)
Mrs. M. Coles (Somerset)
Mr. R. Perry (Glasgow)
Mr. R. S. Thompson (Glasgow)
Ms. S. Reed (Berwickshire)
Mr. P. R. Orrells (Treorchy)
Mr. B. Pengelley (Australia)
Mrs. J. M. Pengelley (Australia)
Mr. A. Smith (Crickhowell)
Ms. E. O’Neill (NJ. USA)
Mrs. G. Baker (Treorchy)
Mrs. M. Morris (Bucks.)
Mr. H. Den Hartog Sr. (Holland)
Mr. A. R. Jones (Devon)
Mrs. F. Apperly (Cambs.)
Mr. R. T. Andrews (Bucks.)
Mr. D. Dilly (Walsall)
Mrs. P. Dilly (Walsall)
Mr. K. Wines (Treorchy)
Ms. L. Jones (NJ, USA)
Mr. A. Butcher (Lincolnshire)
Mr. A. Edwards (Rhyl)
Mr. F. Harry (Cardiff)
Mrs. C. Upton (Treherbert)
Mr. R. Abel (Bristol)
Mr. S. Gould (St. Albans)
Mr. P. Webb (Cheshire)
Mr. A. L. Breens (Honiton)
Mr. A. Sadler (Berks.)
Mrs. P. Hudson (Lydney, Glos.)
Mr. A. Morton (St. Albans)
Mr. C. Clare (Tonyrefail)
Mrs. L. Whitehead (Linslade, Beds.)
Mr. W. Fink (Chicago, USA)
Mr. D. Floyd (Birmingham)
Mrs. A. Smith (Redditch)
Mr. R. Davies (Bognor Regis)
Mr. R. L. Craig (Hereford)
Mrs. G. Andrews (Wendover)
Mr. Thomas S. Strickler (CA, USA)
Mr. N. Witchell (London)
Mr. H. Phillips (Plymouth)
Mrs. L. Evans (Cwmparc)
Mrs. O. Berry (Worthing)
Mr. P. I. West (Lancing)
Mr. I. R. Harris (Bristol)
Mrs. M. Reynolds (Newton Abbott)
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Mr. J. Cooper (N. Ireland)
Mr. J. C. Wharton (Cardiff)
Mr. J. E. Little (Dorset)
Mr. C. Rowland (Cowbridge)
Miss. D. Perkins (Ipswich)
Mr. J. Gallacher (Glasgow)
Mr. A. Bladon (Cardiff)
Mrs. J. Jennings (Devon)
Mr. K. Alderson (Cumbria)
Mrs. G. Graham (Carlisle)
Mr. N. Chivers (Cheltenham)
Mrs. A. Childs (London)
Mr. J. Lee (Essex)
Mrs. G. A. Turner (Coleford)
Mr. R. Hobbs (West Sussex)
Mrs. C. Merriman (Ystradgynlais)
Mr. R. Hill (Cwmparc)
Mr. L. Hill (Cardiff)
Paul Lewis Evans (Hove)
Philip David Evans (Heathfield)
Mr. T. Davies (Staffs.)
Mrs. M. Gosling (Surrey)
Mr. M. James (Cardiff)
Jennifer Jones (Cornwall)
Mr. T. C. Ross (Essex)
Miss. M. Lawrence (Blaenrhondda)
Mrs. T. Ricketts (Treherbert)
Mrs. J. Mann (Florida)
Mr. I. Glasby (Dorset)
Mrs. H. Glasby (Dorset)
Mrs. D. M. Pugsley (Berkshire)
Mrs. M. Baxter (South Africa)
Mr. V. Baxter (South Africa)
Mrs. M. J. Webb (Abergavenny)
Mr. D. M. Rees (France)
Mr. B. Jefford (Somerset)
Mr. C. Griffiths (Halesowen)
Mrs. J. E. M. Shephard (L. Buzzard)
Mr. P. Shephard (L. Buzzard)
Mr. J. J. Tucker (Walsall)
Mr. A. Pearce (Nuneaton)
Mr. H. Morgan (Hinckley)
Mr. P. Morgan (Guernsey)
Mr. G. L. Garfield (Newent, Glos.)
Mr. P. Rowland (Cheshire)
Mrs. M. Coughlan (Solihull)
Mrs. I. E. Maidment (Cardiff)
Mrs. H. Yates (Isle of Wight)
Mr. P. M. Murphy (Treorchy)
Mr. B. Boulton (Gt. Yarmouth)
Mrs. S. H. Raulik (Brazil)
Mr. W. A. Hill (Nantymoel)
Mr. C. Price (Dorset)
Mrs. M. Hicks-Davies (Guildford)
Mrs. M. Watt (Bromsgrove)
Mrs. B. Dipple (Stroud)
Mr. R. Walton (Talbot Green)
Mr. A. Jones (Worthing)
Mr. E. Slade (Horsham)
Mrs. M. Castle (London)
Mrs. P. N. Williamson (Anglesey)
Miss. E. Osborne (Devon)
Mr. P. Partridge (Sutton Coldfield)
Mrs. K. Thomas (Birmingham)
Mr. E. O. Jones (Worcs.)
Mr. E. Samuel (Rugeley)
Mrs. G. Harty (Ramsden Heath)
Mrs. C. Branton (Hove, Sussex)

